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¸íá üñáìá ðïõ ãßíåôáé ðñáãìáôéêüôçôá

Ï Âáëêáíéêüò Âïôáíéêüò ÊÞðïò Êñïõóóßùí (ÂÂÊÊ) Þäç óõìðëçñþíåé ðÝíôå ÷ñüíéá äçìéïõñãéêÞò 
ëåéôïõñãßáò óõìâÜëëïíôáò áðïöáóéóôéêÜ óôçí ðñïóôáóßá ôçò öõôéêÞò ðïéêéëüôçôáò ôçò ÅëëÜäáò êáé ôùí 
Âáëêáíßùí.  Óå áõôÜ ôá ÷ñüíéá, ï ÂÂÊÊ Ý÷åé áíáðôýîåé ðïëëÝò óõíåñãáóßåò êáé ìßá óôñáôçãéêÞ ðïõ 
óõíÜäåé ìå ôéò ðñïóðÜèåéåò êáé ôïõò óôü÷ïõò ôçò äéåèíïýò êïéíüôçôáò ãéá ôçí áðïôåëåóìáôéêÞ áíÜó÷åóç 
ôïõ ñõèìïý áðþëåéáò ôçò âéïðïéêéëüôçôáò óå ðáãêüóìéï åðßðåäï Ýùò ôï 2010. Ç óôñáôçãéêÞ ôïõ ÂÂÊÊ 
áðáñôßæåôáé áðü Ýîé Üîïíåò äñÜóçò-ðïëéôéêÝò: 
(i) Åóôßáóç áðïêëåéóôéêÜ óôá áõôü÷èïíá öõôÜ ôçò ÅëëÜäáò êáé ôùí Âáëêáíßùí (>50% ôùí öõôþí  
 üëçò ôçò Åõñþðçò: Þäç óõëëÝ÷èçêå áðü ôï öõóéêü ðåñéâÜëëïí êáôÜëëçëï ðïëëáðëáóéáóôéêü  
 õëéêü êáé 2.500 êùäéêïß ðñüóâáóçò äéáôçñïýíôáé  óå ìçôñéêÝò öõôåßåò, >1.200 åßäç êáé   
 õðïåßäç öõôþí), 
(ii) Åóôßáóç êõñßùò óôá óçìáíôéêüôåñá áõôü÷èïíá öõôÜ (óðÜíéá, áðåéëïýìåíá, ôñùôÜ,    
 ðñïóôáôåõüìåíá, åíäçìéêÜ öõôéêÜ åßäç:  ó÷åäüí 40% ôùí ìçôñéêþí öõôåéþí), êáèþò êáé óå öõôÜ  
 ìå ðéèáíü öáñìáêåõôéêü êáé/Þ áíèïêïìéêü åíäéáöÝñïí, 
(iii) Åíäåëå÷Þò ôåêìçñßùóç üëùí ôùí öõôéêþí óõëëïãþí, 
(iv) ÁíÜðôõîç ðñùôïêüëëùí ðïëëáðëáóéáóìïý ðñùôßóôùò ãéá ôá óçìáíôéêüôåñá åßäç öõôþí (ìÝ÷ñé  
 óÞìåñá ãéá 200 åßäç), 
(v) ÓõíäõáóìÝíåò äñÜóåéò in situ êáé ex situ äéáôÞñçóçò-ðñïóôáóßáò (óå Ýêôáóç 15ha êáé 16ha,  
 áíôßóôïé÷á, óôï ÂÂÊÊ, áëëÜ êáé äñÜóåéò óå Üëëåò ðåñéï÷Ýò ôçò ÅëëÜäáò), êáé 
(vi) Åõáéóèçôïðïßçóç äéÜöïñùí ïìÜäùí-óôü÷ùí ãéá ôç öõôïðïéêéëüôçôá ôçò ÅëëÜäáò êáé ôùí   
 Âáëêáíßùí (>25.000 åðéóêÝðôåò ôï ÷ñüíï).
Ïé äñáóôçñéüôçôÝò ìáò Ýöåñáí êïíôÜ ôç öùôïãñáöéêÞ ïìÜäá f14 – Êïéíüí ÖùôïãñÜöùí. Ôá ìÝëç áõôÞò ôçò 
äñáóôÞñéáò ïìÜäáò, ïðëéóìÝíá ìå öùôïãñáöéêïýò öáêïýò ôåëåõôáßáò ôå÷íïëïãßáò, éäéáßôåñç õðïìïíÞ, 
åðéìïíÞ êáé áìÝôñçôç öáíôáóßá, ðñïóðÜèçóáí íá áðïôõðþóïõí êáé íá åêöñÜóïõí ìå ôï äéêü ôïõò ôñüðï 
ôéò ðñïóðÜèåéÝò ìáò ãéá ôçí áíÜäåéîç, ôç äéáôÞñçóç êáé ôçí ðñïóôáóßá ôùí öõôïãåíåôéêþí ðüñùí.  Óôï 
ëåýêùìá ðïõ êñáôÜôå óôá ÷Ýñéá óáò óõíïøßæåôáé ç ðñþôç ìáò óõíåñãáóßá, ìå èåìáôéêü ôßôëï «ãÝíåóéò». 
ÐåñéÝ÷åé öùôïãñáößåò êáé áðïôõðþóåéò ìå èÝìáôá ôïõ ÊÞðïõ óôï äéÜóôçìá ôÝëç ÷åéìþíá - áñ÷Ýò Üíïéîçò 
2007, ôüôå ðïõ üëç ç öýóç óôç Ìåóüãåéï îõðíÜ êáé áíáãåííÜôáé. 
Óôï ðáñüí ëåýêùìá ÷þñåóáí ðÜñá ðïëëÜ: ïé áôåëåßùôåò êáé äýóêïëåò þñåò åîåñåõíçôéêþí áðïóôïëþí 
ãéá âïôáíéêÝò óõëëïãÝò óå üëç ôçí ÅëëÜäá, ç êáèçìåñéíÞ öñïíôßäá ôùí öõôþí ãéá ÷ñüíéá, ç ðñïóðÜèåéá 
äéåñåýíçóçò ôñüðùí ðïëëáðëáóéáóìïý ôïõò, ôá ó÷Ýäéá êáé ïé êáôáóêåõÝò äéáìüñöùóçò ôïõ ÂÂÊÊ, ï êüðïò 
ðïëëþí áíèñþðùí, ðÜíù áðü 100 åðéóêÝøåéò ìåëþí ôçò öùôïãñáöéêÞò ïìÜäáò óôïí êÞðï, áìÝôñçôá 
âëÝììáôá ìÝóá áðü ôï öùôïãñáöéêü öáêü, þñåò ðñïåôïéìáóßáò êáé ðñïóìïíÞò ãéá ôéò êáôÜëëçëåò 
óõíèÞêåò öùôïãñÜöçóçò êáé ðïéïò îÝñåé ðüóá «êëéê», ðñéí ôçí ôåëéêÞ åðéëïãÞ ôùí öùôïãñáöéþí áðü ôçí 
êáëëéôå÷íéêÞ åðéôñïðÞ ôçò ïìÜäáò f14. 
Íéþèù ôçí áíÜãêç íá åõ÷áñéóôÞóù åê âáèÝùí üëïõò üóïé óõíÝâáëëáí êáé óõíå÷ßæïõí íá óõìâÜëëïõí óå 
áõôÞ ôçí ðñïóðÜèåéá ðïõ ôþñá öôÜíåé êáé óå åóÜò.

Ç õðåýèõíç ôïõ ÂÂÊÊ
Äñ. Ìáëïýðá ÅëÝíç
ÔáêôéêÞ ÅñåõíÞôñéá ÅÈ.É.ÁÃ.Å.
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A vision becoming true

The Balkan Botanic Garden of Kroussia (BBGK) has already a young history: five years of
activities contributing to the conservation of the plant diversity of Greece and the Balkans.
During these years, the BBGK has developed many collaborations and a strategy which meet 
with the 2010 targets and efforts of the international community to halt biodiversity loss 
worldwide. The BBGK has formulated and adopted five individual and complementary policies 
targeted to the Greek and the Balkan flora (>50% of the European flora): 
(i) The ‘Only Native Species’ policy (>2,500 accession numbers of plant propagation
 material for >1,200 species and subspecies collected from the wild, maintained in ex  
 situ conservation), 
(ii) The ‘IPS: Important Plant Species’ policy (collections focused to rare, endangered,
 protected, vulner able and endemic plants: c.40% of the mother plants, as well as to   
 plants with potential medicinal and/ or ornamental value),
(iii) The ‘Explicit Plant Documentation’ policy,
(iv) The ‘IPS –first– propagation’ policy (propagation protocols developed for 200 plant
 species, to date), 
(v) The ‘Combined in situ and ex situ conservation’ policy, (in areas of 15ha and 16ha,
 respectively, in BBGK, as well as actions in other areas of Greece) and 
(vi) The ‘Awareness about the native plant diversity’ policy (>25,000 visitors per year).
Our efforts have met with those of the f14 – Photographers’ Commune. The members of this 
association full equipped with cameras, patience, persistence and imagination, have tried to 
picture and communicate in their own way our activities regarding the conservation of the 
phytogenetic resources. In this album, our first collaboration is being summarized under the 
title “genesis”. The album includes selected pictures and photographs taken at the end of 
winter and in the beginning of spring, at the very season that the nature in the Mediterranean 
starts to awake and regenerate. 
In this album many things have been included: the long hours of expeditions for botanic
collections all over Greece, the daily care of the collected plants for years, the search for their 
most effective propagation, the designs and the constructions in the BBGK, the labour of 
many people, over 100 visits of the  photographers in the garden, innumerous views through 
the photographic lens, many hours of preparation and long sit for best possible conditions 
before shooting and who knows how many clicks, prior to the final selection of photographs 
by the artistic committee of the f14. 
I feel the need to thank all those that have contributed to this attempt which now lies at your 
hands.

The Director of BBGK
Dr. Maloupa Eleni
Senior Researcher 
NAGREF
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Ðñïëåãüìåíá 

Ðþò ðáíôñåýïíôáé ç ìç êáôáãñáöéêÞ öùôïãñÜöçóç ìå ôçí åðéóôçìïíéêÞ ôåêìçñßùóç; 

Ðþò óõíäõÜæåôáé ç åöáñìïóìÝíç Ýñåõíá ìå ôçí êáëëéôå÷íéêÞ åõáéóèçóßá;

ÁõôÜ ôá åñùôÞìáôá áðáó÷üëçóáí ôï ìõáëü ìáò, áðü ôçí ðñþôç ìÝ÷ñé ôçí ôåëåõôáßá óôéãìÞ. Ïé öùôïãñÜöïé ôçò ïìÜäáò f14 Ýðñåðå íá åìðíåõóôïýí åëåýèåñá,
ãéá íá äïõí ôï Âáëêáíéêü Âïôáíéêü ÊÞðï Êñïõóóßùí ìå ìéá äéáöïñåôéêÞ ìáôéÜ. Óå áõôü ôï öùôïãñáöéêü ëåýêùìá öéëïîåíïýíôáé èåìáôéêÝò åíüôçôåò áðü åéêüíåò ïé 
ïðïßåò äçìéïõñãÞèçêáí ìå äéáöïñåôéêïýò ôñüðïõò, üðùò: 
 
 • åíþíïíôáò öõóéêÜ ôïðßá ôïõ ÂÂÊÊ ìå åéêáóôéêÝò áðåéêïíßóåéò ôïõ
  (Ëéáðüðïõëïò),
 • áðïôõðþíïíôáò ðïñôñÝôá ðñïóôáôåõüìåíùí êáé ìç öõôþí
  (ÌáñêïãéÜííçò),
 • ìåôáìïñöþíïíôáò óõãêåêñéìÝíá ôïðßá ôïõ ÂÂÊÊ óå éìðñåóóéïíéóôéêïýò ðßíáêåò áêïõáñÝëëáò ìå áñãõñïôõðßá
  (ÌáñíÝëëïõ),
 • åóôéÜæïíôáò ðÜíù óôá öýëëá êáé óôá áíáðáñáãùãéêÜ üñãáíá ôùí öõôþí, ìå ìéêñÝò ìåôáôïðßóåéò ôïõ öáêïý óôï ÷þñï êáé ôï ÷ñüíï     
  (ÌðáæÜêáò),
 • óõíäÝïíôáò äéáöïñåôéêÜ öõôéêÜ üñãáíá, ôïðßá êáé åðï÷Ýò óå åíéáßåò åéêüíåò öõóéêÞò áíáãÝííçóçò
  (Ðáëáéïëüãïò),
 • áíáêáëýðôïíôáò ôá ÷õôÜ ÷ñþìáôá êáé ôá ìïôßâá ôùí ìéêñïóêïðéêþí ìõêÞôùí êáé ëåé÷çíþí (ìïíïêýôôáñá öýêç ðïõ óõìâéþíïõí ìå ìýêçôåò),    
  (Ðáëáéïëüãïõ),
 • åðéôñÝðïíôáò óôï öùò êáé ôéò óêéÜóåéò íá ðáé÷íéäßæïõí ìå ôá öõôÜ 
  (Ðáðáäüðïõëïò),
 • áðïêáëýðôïíôáò ôá óôÜäéá Ýêðôõîçò ôùí áíèéäßùí óå ìéá ôáîéáíèßá êåöÜëéï åíüò ìáñôéÜêïõ ðïõ ðåñéìÝíåé ôçí ðñïóãåßùóç ôùí åíôüìùí    
  (Ðáðáäüðïõëïò),
 • áíôéêáôïðôñßæïíôáò ðåðéåóìÝíá êáé áðïîçñáìÝíá åðéóôçìïíéêÜ öõôéêÜ äåßãìáôá áíáöïñÜò (herbarium), 
  (Ðáñáóêåõáúäçò),
 • åöáñìüæïíôáò õëéêÜ ðïõ ìåôáôñÝðïõí öõóéêÝò åéêüíåò óå ïíåéñéêÜ ôïðßá 
  (Ðïõãáñßäïõ),
 • áðïôõðþíïíôáò ôá Üäõôá ôùí åñãáóôçñßùí êáé ôïõò ðÜãêïõò õäñïíÝöùóçò, äéá÷ùñéóìïý  óðåñìÜôùí Þ in vitro éóôïêáëëéÝñãåéáò ùò öïõôïõñéóôéêÝò åéêüíåò
  (Öéëßððïõ), êáé ôÝëïò
 • åóôéÜæïíôáò óôéò äõóäéÜêñéôåò ëåðôïìÝñåéåò êáé ôéò ìïñöÝò ôùí öýëëùí Þ ôá áðüêñõöá áíáðáñáãùãéêÜ üñãáíá ôùí öõôþí
  (×ïëïããïýíçò).

Ôá áñ÷éêÜ ìáò åñùôÞìáôá äåí èá ðáñáìåßíïõí áíáðÜíôçôá. 
Áðïêáëýðôïíôáé ìðñïóôÜ óôá ìÜôéá óáò êáé óáò ðñïóêáëïýí.

Äñ. Íßêïò Êñßãêáò
Âéïëüãïò-Ôáîéíüìïò Öõôþí
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Prolegomena

How is possible for the scientific documentation to join hands with the formative photography?

How is possible for the artistic sensibility to combine with the applied research?
 
These concerns have been troubling our minds from the first till the last moment. 
The photographers of the f14 needed freedom to get inspired, in order to be able to see the Balkan Botanic Garden of Kroussia from a different point of view. 
In this photographic album thematic series of images are presented. The images of each photographer have been created differently, by: 

 • Merging pictures of BBGK with its natural landscapes
  (Liapopoulos),
 • Shooting portraits of plant species, whether rare or not
  (Marcogiannis),
 • Transforming certain landscapes of BBGK to impressionistic aquarelles in silver print
  (Marnellou),
 • Focusing to the leaves and the reproductive organs of plants with soft movements of the lens in time and space
  (Bazakas),
 • Combining different plant organs, landscapes and seasons in a unified image of natural regeneration
  (Paleologos),
 • Discovering the casting colours and the forms of tiny fungi and lichens, symbiosis of unicellular algae with fungi, 
  (Paleologou),
 • Letting the light and the shadows play with the plants
  (Papadopoulos),
 • Revealing the different flowering stages in an inflorescence naturally evolved for the landing of insects
  (Papadopoulos),
 • Illustrating the relief of pressed and dried scientific plant specimens (herbarium),
  (Paraskevaides),
 • Applying materials that transform natural landscapes in dream scenes
  (Pougaridou),
 • Depicting the penetralia of the laboratories, the mist bench, the seed conservation, or the in vitro cultures as futuristic scenes
  (Philippou), 
 • Zooming to some of the inconspicuous details and shapes of the plant organs
  (Hologounis).

Our initial questions will not remain unanswered. 
They are revealed in front of your eyes, inviting our aesthetics. 

Dr. Nikos Krigas 
Biologist-Plant Taxonomist
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Ôï «f14 – ÊÏÉÍÏÍ ÖÙÔÏÃÑÁÖÙÍ» óå óõíåñãáóßá ìå ôï Âáëêáíéêü Âïôáíéêü ÊÞðï Êñïõóóßùí êáé åðß ôç åõêáéñßá ôïõ åïñôáóìïý 
ôçò ðáãêüóìéáò çìÝñáò ðåñéâÜëëïíôïò ðáñïõóéÜæåé ìßá öùôïãñáöéêÞ äéáäñïìÞ óôïí ÷þñï ôïõ êÞðïõ.

ÁðáëëáãìÝíïé áðü ôçí áõóôçñÞ åðéóôçìïíéêÞ êáôáãñáöÞ, ìå ôçí áìÝñéóôç âïÞèåéá ôùí áíèñþðùí ôïõ ÂÂÊÊ , ïé öùôïãñÜöïé 
ôïõ  f14  áíôéìåôþðéóáí ôï èÝìá – ôçí ðñüêëçóç ìÜëëïí - ôçò öùôïãñÜöéóçò ôïõ âïôáíéêïý êÞðïõ ìå êáèáñÜ öùôïãñáöéêÜ 
- åéêáóôéêÜ êñéôÞñéá.

Ðáñáôçñþíôáò ôïí áôåëåßùôï êýêëï ôçò öýóçò - ãÝííçóç, æùÞ, èÜíáôïò - ìÝóá áðü ôï öõôéêü âáóßëåéï, äçìéïýñãçóå êáèÝíáò 
ìáò ôéò äéêÝò ôïõ åéêüíåò, ôç äéêÞ ôïõ ìáôéÜ, ðÜíù óå Ýíá èÝìá åíäéáöÝñïí åéêáóôéêÜ êáé ðïëý åðßêáéñï.

Áðü ôçí áðåéêüíéóç öõôþí Ýùò ôçí ôïðéïãñáößá ôïõ ÷þñïõ, áðü ôçí êáôáãñáöÞ äñáóôçñéïôÞôùí Ýùò Ýíá ðåñßðáôï óôïí êÞðï, 
áðü ôï èáýìá ôçò «ãåíÝóåùò»  Ýùò  ôá Üäõôá ôùí åñãáóôçñßùí Ý÷ïõìå åéêüíåò ðïõ êáëýðôïõí ôéò ïñáôÝò êáé ôéò áüñáôåò 
ðôõ÷Ýò áõôÞò ôçò äçìéïõñãßáò. Ôá äÝíôñá, ôá öõôÜ, ôá ëïõëïýäéá, ôï ÷þìá, ïé äñáóôçñéüôçôåò ôùí áíèñþðùí, ç åðéóôçìïíéêÞ 
Ýñåõíá, ôï åõñýôåñï ðåñéâÜëëïí,  ôá ÷ñþìáôá, ïé ìïñöÝò, ôá ó÷Þìáôá áðïôåëïýí  ôïõò Üîïíåò ðÜíù óôïõò ïðïßïõò êéíåßôáé 
áõôÞ ç öùôïãñáöéêÞ äïõëåéÜ.

Ï êáèÝíáò áöÞíåé ôç öáíôáóßá ôïõ íá äïõëÝøåé, ôç ìáôéÜ ôïõ íá ðåñéðëáíçèåß, ôéò áéóèÞóåéò ôïõ íá ôïí ïäçãÞóïõí óå ìßá 
ôåëåßùò äéáöïñåôéêÞ ïðôéêÞ áðü åêåßíç ôçò áðëÞò êáôáãñáöÞò. Ç áíôéìåôþðéóç ôïõ âáóéëåßïõ áõôïý ùò áðüëõôá æùíôáíïý, 
ðïëõðïßêéëïõ, áëëçëÝíäåôïõ, äçìéïõñãéêïý äßíåé ôçí åõêáéñßá íá äçìéïõñãÞóïõìå ðëÞèïò åéêüíùí, áðü êáôáãñáöéêÝò Ýùò 
áëëçãïñéêÝò, áðü áéóéüäïîåò Ýùò ðåóéìéóôéêÝò. ºóùò åßíáé êáé áõôü Ýíá ìÞíõìá, Ýíá êáìðáíÜêé êéíäýíïõ ðïõ ìáò êáèéóôÜ 
üëïõò óõíõðåýèõíïõò êáé ìáò êáëåß íá ðÜñïõìå èÝóç ðÜíù óôçí ÷ùñßò åõ÷ïëïãßåò ðñïóðÜèåéá äéÜóùóçò áõôïý ðïõ ïöåßëáìå 
íá ìçí ôï êáôáóôñÝøïõìå: ôïõ ðåñéâÜëëïíôïò.

Ôï  «f14 – ÊÏÉÍÏÍ ÖÙÔÏÃÑÁÖÙÍ» åßíáé ìßá áóôéêÞ ìç êåñäïóêïðéêÞ åôáéñßá ìå áíôéêåßìåíï ôçí ðñïþèçóç ôçò êáëëéôå÷íéêÞò 
öùôïãñáößáò ìÝóá áðü óåìéíÜñéá, äéáëÝîåéò, ðáñïõóéÜóåéò, åêèÝóåéò êáé óõíåñãáóßåò ìå üëïõò ôïõò öïñåßò ðïõ óôï÷åýïõí 
óôá ßäéá ïñÜìáôá êáé ìïéñÜæïíôáé ôéò ßäéåò áãùíßåò.

Öþôçò   Ðáëáéïëüãïò

« ãåíåóéò »
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The «f14 – PHOTOGRAPHERS’ COMMUNE», in collaboration with the Balkan Botanic Garden of Kroussia, National Agriculture 
Research Foundation, celebrating the Day of the Environment, present here a path of images taking place in the grounds of the 
botanic garden.

Bearing no strict scientific guidelines, with the unreserved attention of the people of BBGK, the f14 photographers have dealt 
with the subject – or rather the challenge – to present the botanic garden and its actions with photographic and formative arts 
criteria.

By observing the endless natural circle of birth, life and death through the plant kingdom, each photographer has created his own 
images and viewpoints on an interesting and up to date subject.

From plant portraits to landscapes, from conservation actions to a casual walk in the garden, from the miracle of “genesis” to 
the penetralia of the laboratories, we have captured images that cover visible and invisible aspects of this creation. Trees, plants, 
flowers, soil, human activities, scientific research, environment, colours, forms and shapes drive this photographic affair.

Each photographer involved, lets his own imagination to take over, his eyesight to wonder, and his senses to lead to a viewpoint 
completely different from plain recording. The envisagement of the plant kingdom as an absolute living world, which is diverse, 
creative, whole and interconnected, has provided us with the opportunity to create a plethora of pictures: from realistic to allegoric, 
from optimistic to pessimistic. Perhaps this is also a message; an alarm that makes us co-responsible, an invitation to decide 
-with no excuses or pretexts- to contribute to the attempts of saving what we were supposed to safeguard: the environment. 

The f14 – PHOTOGRAPHERS’ COMMUNE is a non profitable, non governmental association targeting in the promotion of artistic 
photography through seminars, lectures, workshops, presentations, and exhibitions, collaborating with all institutions and organi-
zations aiming at the same visions and sharing the same inquiries. 

Fotis Paleologos

« genesis »
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ãåíåóéò
genesis
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Âüëôá óôá Êñïýóóéá ¸óù – ÐñáãìáôéêÜ Ôïðßá

… Ìéá âüëôá, Ýíá çëéüëïõóôï ÷åéìùíéÜôéêï ðñùéíü, ìéáò ðáñÝáò óôï 
Âáëêáíéêü Âïôáíéêü ÊÞðï Êñïõóóßùí óôï Êéëêßò êáé ìéá Ýêèåóç æùãñáöéêÞò 
óôï åíôåõêôÞñéü ôïõ  öùôïãñáößæïíôáé îå÷ùñéóôÜ êáé ôõðþíïíôáé ìáæß. Ïé äýï 
öùôïãñáößåò óå ìßá. Ç ðáëÝôá ôïõ æùãñÜöïõ êáé ôçò öýóçò  óôï ßäéï êÜäñï. 
Ôï Ýíôïíï öùò ôïõ ÊõñéáêÜôéêïõ ðñùéíïý êáé ïé áíôéèÝóåéò ôùí ÷ñùìÜôùí 
ôïõ ðßíáêá óôçí ßäéá åéêüíá:

         Ðïõ äåí ìïéÜæåé ìå ôéò áñ÷éêÝò
         Ðïõ åßíáé êÜôé êáéíïýñãéï
         Ðïõ åîÜðôåé ôç öáíôáóßá
    
     Óáí íá âñßóêåôáé – ç ðáñÝá – ìÝóá óôï üíåéñï. Ç öáíôáóßá ôïõ êáèåíüò 
åëåõèåñþíåôáé êáé âëÝðåé Üëëïõò êüóìïõò, ïéêåßïõò Þ áíïßêåéïõò...

Ãéþñãïò Êáñïýìðçò

A walk at Kroussia Eso-Reality Landscapes

… A walk, a winter morning with sunshine, of some friends at the Balkan
Botanic Garden of Kroussia, Kilkis as well as a painting exhibition at the foyer 
are photographed separately and printed together. The two photographs joint 
in one; the palette of the painter and that of the nature in the same picture, 
the strong sunlight of a Sunday morning and the painting’s color contrast,
appearing in the same image:

That is not like the initial ones
That is something new
That arouses the imagination

Just like if the company is lying in the dream. Each one’s imagination is
deliberated, seeing different worlds, familiar or unfamiliar…

Giorgos Karoumbis

argyris

liapopoulos
digital print 30x45

áñãýñçò

ëéáðüðïõëïò
øçöéáêÞ åêôýðùóç 30x45
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ÌïíïðÜôé: Óôåíü äñïìÜêé õðáßèñéáò ðåñéï÷Þò ðïõ äçìéïõñãåßôáé áðü ôçí 
óõ÷íÞ äéÜâáóç ôùí áíèñþðùí. ¸ôóé åßíáé ï Üíèñùðïò êáé ç éóôïñßá ôïõ. 
Äåí ìðïñåß íá êÜôóåé Þóõ÷ïò êáé íá ðåñéìÝíåé ôï ìïéñáßï. Ðáßñíåé ôá üñç 
êáé ôá ìïíïðÜôéá êáé ðÜåé áõôüò íá ôï óõíáíôÞóåé. ÈÝëåé í’ áëëÜîåé ôçí 
ìïßñá ôïõ, í’ áëëÜîåé ôéò êáôáóôÜóåéò. 
ÈÝëåé íá âñåé ôçí ôý÷ç ôïõ, èÝëåé íá ôçí ðéÜóåé áðü ôï ëáéìü. Äåí èÝëåé 
íá ðåñéìÝíåé íá ãßíåé Ýñìáéü ôçò. Ï äçìéïõñãüò åßíáé áõôüò, åßôå ôï îÝñåé 
åßôå ü÷é.
Ï Üíèñùðïò ëáôñåýåé ôçí ðåñéðÝôåéá. ÌåñéêÝò öïñÝò ðåñéóóüôåñï êáé 
áðü ôï ßäéï ôïõ ôï óáñêßï.

Pathway: Narrow allay in the countryside created by frequent passing of 
people. 
This is man and its history. He cannot sit still and wait for the inevitable. 
He climbs mountains and crosses pathways, going himself to meet it. He 
wants to change his fate, to change the situations. He wants to find his 
fortune, to grab it from the neck. He does not want to wait, to become its 
prey. The creator is himself, whether he knows or not.
Man loves adventure; sometimes even more than his own skin.

áñãýñçò

ëéáðüðïõëïò
øçöéáêÞ åêôýðùóç 30x45
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argyris

liapopoulos
digital print 30x45
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áñãýñçò

ëéáðüðïõëïò
øçöéáêÞ åêôýðùóç 30x45
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argyris

liapopoulos
digital print 45x30
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óðýñïò

ìáñêïãéÜííçò
øçöéáêÞ åêôýðùóç 20x50
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spyros

marcogiannis
digital print 20x50
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óðýñïò

ìáñêïãéÜííçò
øçöéáêÞ åêôýðùóç 45x30
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spyros

marcogiannis
digital print 45x30
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óðýñïò

ìáñêïãéÜííçò
øçöéáêÞ åêôýðùóç 45x30

spyros

marcogiannis
digital print 45x30
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êáôåñßíá

ìáñíÝëëïõ
áêïõáñÝëëá óå áñãõñïôõðßá 24x36

katerina

marnellou
aquarelle in silver print 24x36
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êáôåñßíá

ìáñíÝëëïõ
áêïõáñÝëëá óå áñãõñïôõðßá 16x24

ÅðéóôñÝöïíôáò íïåñÜ óå ÷ñüíéá ðïõ ïé åðï÷Ýò äåí åß÷áí îåöôßóåé. 
Áíáæçôþíôáò ôá ÷áìÝíá ôïõò ÷ñþìáôá.
ÅõùäéáóôÜ ðñÜóéíá ôçò Üíïéîçò.
ÖùôåéíÜ èåñéíÜ êßôñéíá.
Ìåëáã÷ïëéêÜ ÷ñõóïêüêêéíá ôïõ öèéíïðþñïõ. 
Áðüëõôï ëåõêü êáé ãêñßæá ôïõ ÷åéìþíá.
ÐÜíù óôïõò áóðñüìáõñïõò ôüíïõò ôïõ öùôïãñáöéêïý ÷áñôéïý. 
Êáé óå ìéá åðï÷Þ äß÷ùò åðï÷Ýò.
«Åðï÷þí Áíá-ãÝíåóéò»

 Catherine 
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katerina

marnellou
aquarelle in silver print 16x24

Going back in mind pictures of years with not evanesced seasons.
Seeking for their vanished colours.
Fragrant greens of spring.
Shining summer buildings.
Melancholic golden-red of autumn.
Absolute white and grey of winter.
In black and white tones of the photographic paper.
And in times with no seasons.
“Season re-genesis” 

Catherine
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êáôåñßíá

ìáñíÝëëïõ
áêïõáñÝëëá óå áñãõñïôõðßá 24x36

katerina

marnellou
aquarelle in silver print 24x36
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íßêïò

ìðáæÜêáò
øçöéáêÞ åêôýðùóç 30x45

nikos

bazakas
digital print 30x45

ìåôá ÔÏÐÉÓÅÉÓ    /  ìåôá ÌÏÑÖÙÓÅÉÓ

Ïé ìéêñÝò ìåôá ôïðßóåéò ôïõ öáêïý óôï ÷þñï êáé óôï ÷ñüíï, 
äçìéïõñãïýí áìÝôñçôåò ìåôáìïñöþóåéò , Üðåéñåò áéóèçôéêÝò áîßåò  
ôéò ïðïßåò áíáóýñåé êáé  ôáõôü÷ñïíá «ãåííÜ»  ç äéåéóäõôéêüôçôá ôïõ 
äçìéïõñãïý, ìÝóá áðü ôçí áôåëåýôçôç  äçìéïõñãéêüôçôá ôçò öýóçò.

ÌðáæÜêáò Íßêïò

trans LOCATIONS  / trans FORMATIONS

The small trans locations of the lens in time and space create innumer-
able trans formations, numerous aesthetic values, which the acuteness 
of the creator both resurrect and give birth, through the never-ending 
creativeness of nature.

Bazakas Nikos
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íßêïò

ìðáæÜêáò
øçöéáêÞ åêôýðùóç 45x30
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nikos

bazakas
digital print 45x30
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íßêïò

ìðáæÜêáò
øçöéáêÞ åêôýðùóç 45x30
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nikos

bazakas
digital print 45x30
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öþôçò

ðáëáéïëüãïò
óýíèåóç óå áñãõñïôõðßá 70x100
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fotis

paleologos
synthesis in silver print 70x100
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öþôçò

ðáëáéïëüãïò
óýíèåóç óå áñãõñïôõðßá 70x100
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fotis

paleologos
synthesis in silver print 70x100

Êýêëïé. Åðáíáëáìâáíüìåíïé êýêëïé.
ÃÝííçóç, æùÞ, èÜíáôïò.
ÊÜèå öïñÜ êÜôé ìÝíåé. ¸íá ìéêñü êïììÜôé ðïõ åßíáé ôï 
êÝíôñï ôïõ åðüìåíïõ.
Ç Ðåñóåöüíç áíåâáßíåé íá óõíáíôÞóåé ôç ÄÞìçôñá.
Ôçí ðåñéìÝíïõíå.

Circles. Repeated circles. 
Birth, life, death.
Every time something remains; a fraction that is the 
centre of the next.
Persephone ascends to meet Ceres; all await her return.
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öþôçò

ðáëáéïëüãïò
óýíèåóç óå áñãõñïôõðßá 70x100

fotis

paleologos
synthesis in silver print 70x100
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áíáóôáóßá

ðáëáéïëüãïõ
Ýã÷ñùìç åêôýðùóç 45x30

anastasia

paleologou
color print 45x30
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áíáóôáóßá

ðáëáéïëüãïõ
Ýã÷ñùìç åêôýðùóç 45x30
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anastasia

paleologou
color print 45x30
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áíáóôáóßá

ðáëáéïëüãïõ
Ýã÷ñùìç åêôýðùóç 45x30



39

anastasia

paleologou
color print 45x30
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óáëáìÜíäñá

ãéÜííçò

ðáðáäüðïõëïò
Ýã÷ñùìç åêôýðùóç 45x30
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giannis

papadopoulos
color print 45x30

salamander
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ãéÜííçò

ðáðáäüðïõëïò
Ýã÷ñùìç åêôýðùóç 45x30
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giannis

papadopoulos
color print 45x30
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ãéÜííçò

ðáðáäüðïõëïò
Ýã÷ñùìç åêôýðùóç 45x30

giannis

papadopoulos
color print 45x30
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êþóôáò

ðáñáóêåõáÀäçò
øçöéáêÞ åêôýðùóç 30x45

kostas

paraskevaides
digital print 30x45
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êþóôáò

ðáñáóêåõáÀäçò
øçöéáêÞ åêôýðùóç 30x45
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kostas

paraskevaides
digital print 30x45
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êþóôáò

ðáñáóêåõáÀäçò
øçöéáêÞ åêôýðùóç 30x45
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kostas

paraskevaides
digital print 30x45
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Üííá

ðïõãáñßäïõ
Ýã÷ñùìç åêôýðùóç 56x37

geometrical arrangements
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anna

pougaridou
color print 25x37

On one level, this work is an attempt to explore the nature. Here, nature be-
comes a huge canvas. Ephemeral installations create shapes and forms in 
nature and with nature, which now only exist as photographic documents.

In geometrical arrangements, I use items from the natural environment to 
specify points of interest. Triangles become geometrical limits, which na-
ture always escapes from.

In floating mirrors, the blue sky reflects the light on the dark water. Other 
times, the crescent moon falls down onto the lake, meeting the water in a 
quiet night. 

In luminous paths, following the steps of nature, I point out its curves, 
making lines of elements following tracks made by frogs or other strange 
creatures inhabiting the lake. Spherical lights dot the paths, lighting the 
darkness of this obscure space. You can either resemble those transpar-
ent spheres with breaths of life, containing air from deep in the lake which 
bubbles up through the water onto the surface, or even yet with scattered 
drops of water. 

It is a world of a fairy-land, a place where the invisible becomes visible. It 
is a transformation of space and time.

water-land*
* playing with water and Land Art
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floating mirrors

Üííá

ðïõãáñßäïõ
Ýã÷ñùìç åêôýðùóç 25x37
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anna

pougaridou
color print 25x37

water-land (íåñï-÷þñá, ç ÷þñá ôïõ íåñïý)*
* ðáßæïíôáò ìå ôï íåñü êáé ôç Land Art

Óå Ýíá åðßðåäü ôçò, áõôÞ ç äïõëåéÜ åßíáé ìßá ðñïóðÜèåéá 
äéåñåýíçóçò ôçò öýóçò. Åäþ, ç öýóç ãßíåôáé Ýíáò ôåñÜóôéïò 
êáìâÜò. ÅöÞìåñåò êáôáóêåõÝò äçìéïõñãïýí ó÷Þìáôá êáé 
ìïñöÝò ìÝóá óôç öýóç êáé ìå ôçí ßäéá ôç öýóç, ðïõ ôþñá 
õðÜñ÷ïõí ìüíï ùò öùôïãñáöéêÝò êáôáãñáöÝò. 

Óôéò geometrical arrangements (ãåùìåôñéêÝò äéåõèåôÞóåéò 
Þ áëëéþò ìéá åîåñåýíçóç ôùí ìáèçìáôéêþí), ÷ñçóéìïðïéþ 
áíôéêåßìåíá áðü ôï öõóéêü ðåñéâÜëëïí ãéá íá êáèïñßóù óçìåßá 
åíäéáöÝñïíôïò. Ôñßãùíá ãßíïíôáé ãåùìåôñéêÜ üñéá, áðü ôá 
ïðïßá ðÜíôá ç öýóç êáôáöÝñíåé íá äéáöýãåé.

Óôïõò floating mirrors (êáèñÝöôåò ðïõ ðëÝïõí ôï öùò óôï 
íåñü), ï ìðëå ïõñáíüò áíôáíáêëÜ ôï öùò ðÜíù óôï óêïôåéíü 
íåñü. ¢ëëåò öïñÝò, ôï öåããÜñé óå ó÷Þìá ìéóïöÝããáñïõ, ðÝöôåé 
óôç ëßìíç óõíáíôþíôáò ôï íåñü, ìéá Þóõ÷ç íý÷ôá. 

Óôá luminous paths (öùôåéíÜ ìïíïðÜôéá ðïõ ëÜìðïõí 
áíôáíáêëþíôáò ôï öùò óôï óêïôÜäé), áêïëïõèþíôáò ôá âÞìáôá 
ôçò öýóçò, ôïíßæù ôçò êáìðýëåò ôçò, öôéÜ÷íïíôáò áêïëïõèßåò 
áðü óôïé÷åßá ðïõ áêïëïõèïýí ìïíïðÜôéá öôéáãìÝíá áðü 
âáôñÜ÷ïõò Þ Üëëá áëëüêïôá ðëÜóìáôá ðïõ êáôïéêïýí ôç 
ëßìíç. ÓöáéñéêÜ öþôá äéáóôßæïõí ôá ìïíïðÜôéá, öùôßæïíôáò ôï 
óêïôÜäé áõôïý ôïõ äõóíüçôïõ ÷þñïõ. Èá ìðïñïýóåò áêüìá íá 
ðñïóïìïéÜóåéò áõôÝò ôéò äéáöáíåßò óöáßñåò ìå áíÜóåò æùÞò, 
óöáßñåò ðïõ ðåñéÝ÷ïõí áÝñá áðü âáèéÜ ìÝóá óôç ëßìíç, áÝñáò 
ðïõ öôÜíåé óôçí åðéöÜíåéá ôïõ íåñïý áíáäßíïíôáò öõóáëßäåò, 
åßôå áêüìç êáé ìå äéáóêïñðéóìÝíåò óôáãüíåò íåñïý.

Åßíáé ï êüóìïò ôçò ðáñáìõèï÷þñáò, Ýíáò ôüðïò üðïõ ôï 
áüñáôï ãßíåôáé ïñáôü. Åßíáé Ýíáò ìåôáó÷çìáôéóìüò ôïõ ÷þñïõ 
êáé ôïõ ÷ñüíïõ.
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luminous paths

Üííá

ðïõãáñßäïõ
Ýã÷ñùìç åêôýðùóç 25x37

anna

pougaridou
color print 25x37
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óôÝëéïò

öéëßððïõ
øçöéáêÞ åêôýðùóç 45x30

stelios

philippou
digital print 45x30

åñãáóôÞñéï

anna

pougaridou
color print 25x37

laboratory
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óôÝëéïò

öéëßððïõ
øçöéáêÞ åêôýðùóç 30x45
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stelios

philippou
digital print 30x45
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óôÝëéïò

öéëßððïõ
øçöéáêÞ åêôýðùóç 30x45
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stelios

philippou
digital print 30x45
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ãéÜííçò

÷ïëïããïýíçò
øçöéáêÞ åêôýðùóç 60x40
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giannis

hologounis
digital print 60x40
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ãéÜííçò

÷ïëïããïýíçò
øçöéáêÞ åêôýðùóç 60x40
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giannis

hologounis
digital print 60x40
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ãéÜííçò

÷ïëïããïýíçò
øçöéáêÞ åêôýðùóç 40x60

giannis

hologounis
digital print 40x60
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áñãýñçò

ëéáðüðïõëïò

óðýñïò

ìáñêïãéÜííçò

êáôåñßíá

ìáñíÝëëïõ
ÃåííÞèçêå óôï ÇñÜêëåéï ÊñÞôçò. Ôá ôåëåõôáßá ÷ñüíéá  æåé êáé åñãÜæåôáé óôç Èåóóáëïíßêç. Ìå ôçí êáëëéôå÷íéêÞ öùôïãñáößá Þñèå 
óå åðáöÞ ãéá ðñþôç öïñÜ óôï Öùôïãñáöéêü ÊÝíôñï Èåóóáëïíßêçò, üðïõ êáé ðáñáêïëïýèçóå  ìáèÞìáôá. Ôç öùôïãñáöéêÞ ôçò 
ðïñåßá óõíå÷ßæåé óÞìåñá ìå ôçí ïìÜäá f-14  êïéíüí öùôïãñÜöùí.  

She was born in Iraklion, Crete. The last years lives and works in Thessaloniki. She has contacted the artistic photography for the first 
time at the Photographic Centre of Thessaloniki where she attended courses. Today she continues her photographic course together 
with the f-14  PHOTOGRAPHERS’ COMMUNE.

katerina

marnellou

ÖùôïãñÜöïò, Óðýñïò ÌáñêïãéÜííçò. ÃåííÞèçêå óôï Ìåóïëüããé. Ãåùðüíïò. 
¸÷åé ðëïýóéï öùôïãñáöéêü áñ÷åßï ìå ðåñéóóüôåñá áðü 25.000 slides. ¸÷åé ðñáãìáôïðïéÞóåé  áôïìéêÝò åêèÝóåéò êáé Ýñãá ôïõ 
Ý÷ïõí ðñïêñéèåß óå äéåèíåßò åêèÝóåéò.

Spyros Marcogiannis, photographer. Born in Messolongi. Agronomist. With a rich photographic archive, of more than 25.000 slides. 
With personal exhibitions; his work has been qualified in international exhibitions.

spyros

marcogiannis

ÃåííÞèçêå ôï 1959 óôï Êëåéäß Çìáèßáò. Óðïýäáóå ïéêïíïìéêÜ óôçí Á. Â. Ó. Èåóóáëïíßêçò.
Ìå ôç öùôïãñáößá áó÷ïëåßôáé óõóôçìáôéêÜ áðü ôï 1988, üôáí Ýãéíå ìÝëïò ôçò ÖùôïãñáöéêÞò ïìÜäáò Ôñéáíäñßáò. ÁíÝðôõîå 
ðëïýóéá äñÜóç ìå åêèÝóåéò, åðéìÝëåéåò åêèÝóåùí, happenings. Éäñõôéêü ìÝëïò ôïõ «f-14 ÊÏÉÍÏÍ ÖÙÔÏÃÑÁÖÙÍ» êáé ôïõ 
«Öùôïãñáöéêïý ÊÝíôñïõ Èåóóáëïíßêçò». ¸÷åé ðÜñåé ìÝñïò óå  ïìáäéêÝò êáé áôïìéêÝò åêèÝóåéò óôçí ÅëëÜäá êáé ôï åîùôåñéêü. 
Æåé êáé åñãÜæåôáé óôç Èåóóáëïíßêç.

He was born in 1959 in  Klidi Imathias. He studied economics at the University of Thessaloniki. He systematically started to occupy 
himself with photography in 1988. At that time he became member of the Triandria Photography Club where he developed a vast 
array of skills in photography, in exhibition management and organizing of happenings in the field. He is a founding member of the 
“F-14 PHOTOGRAPHERS’ COMMUNE’’ and the “Photography Centre of Thessaloniki”. He is also a part of the committee of the F-14 
PHOTOGRAPHERS’ COMMUNE. His work has been published several times by the press, books as well as television coverage. He 
has taken part in many team exhibitions in Greece and abroad He works and lives in Thessaloniki.

argyris

liapopoulos
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öþôçò

ðáëáéïëüãïò

áíáóôáóßá

ðáëáéïëüãïõ

anastasia

paleologou

ÃåííÞèçêå ôï 1994 óôç Èåóóáëïíßêç. ¹ñèå óå åðáöÞ ìå ôçí öùôïãñáößá óå ðïëý ìéêñÞ çëéêßá. ̧ êáíå ôçí ðñþôç ôçò ðáñïõóßáóç 
ôï  2004. Óõììåôåß÷å óå äýï ïìáäéêÝò åêèÝóåéò ìáèçôéêÞò öùôïãñáößáò ðïõ äéïñãáíþíåé ï ÄÞìïò Èåóóáëïíßêçò ìå ôï Ö.Ê.È. Ôï 
2006 ðáñïõóßáóå ìáæß ìå ôï Öþôç Ðáëáéïëüãï ôç äïõëåéÜ «ÁÅÉÈÁËÇ ÌÁÑÌÁÑÁ» óôï Ðíåõìáôéêü ÊÝíôñï ôïõ ÄÞìïõ Óõêåþí.

She was born in 1994 in Thessaloniki. She systematically started to occupy herself with photography quite early, presenting her first 
exhibition in 2004. She participated in two team exhibitions of student photography organized by the Municipality of Thessaloniki with 
the aid of the Photography Center of Thessaloniki. In 2006 she presented with Fotis Paleologos the work “Everlasting Marbles” in the 
Cultural Centre of the Municipality of Sykies.

fotis

paleologos

ÃåííÞèçêå óôçí Èåóóáëïíßêç êáé óðïýäáóå ïéêïíïìßá óôï Á.Ð.È. êáé óôï Paris I. Ôáõôü÷ñïíá Üñ÷éóå íá áó÷ïëåßôáé ìå ôçí 
öùôïãñáößá. ÌÝëïò ôïõ Ö.Ê.È. ãéá óåéñÜ åôþí. Éäñõôéêü ìÝëïò ôïõ «f -14  ÊÏÉÍÏÍ ÖÙÔÏÃÑÁÖÙÍ» óõììåôÝ÷åé óôçí êáëëéôå÷íéêÞ 
ôïõ åðéôñïðÞ. ÐáñïõóéÜæåé ôçí äïõëåéÜ ôïõ áðü ôï 1990 ìå áôïìéêÝò åêèÝóåéò êáé óõììåôï÷Þ óå ïìáäéêÝò. Áðüøåéò ôïõ ãéá ôçí 
öùôïãñáößá Ý÷ïõí öéëïîåíçèåß óôï ôýðï êáé óôá Ì.Ì.Å. 

He was born in Thessaloniki and he studied economics at the Aristotle University of Thessaloniki and Paris I. At the same time he 
started to occupy himself with the photography. Founding member of f -14 PHOTOGRAPHERS’ COMMUNE, he participated at its 
artistic committee. He has been presenting his work with personal exhibitions and team exhibitions since 1990. His views have been 
hosted in press and magazines.

íßêïò

ìðáæÜêáò
ÃåííÞèçêá óôï Âüëï ôï 1959. Áðü ôï 1961 æù ìüíéìá óôçí Èåóóáëïíßêç. Åßìáé Ðôõ÷éïý÷ïò Ðïëéôéêüò Ìç÷áíéêüò êáé åñãÜæïìáé 
óôï ÄÞìï Èåóóáëïíßêçò.
Ìå ôç öùôïãñáößá áó÷ïëïýìáé åñáóéôå÷íéêÜ áñêåôÜ ÷ñüíéá, êõñßùò ìå ôçí ðåñéçãçôéêÞ.
Ôçí ôÝ÷íç ôçò öùôïãñáößáò ôç óðïýäáóá óôïõò äñüìïõò ôïõ êüóìïõ ðïõ ãíþñéóá êáé óôá ìáèÞìáôá ôïõ Öùôïãñáöéêïý ÊÝíôñïõ 
Èåóóáëïíßêçò (2005-06). Éäñõôéêü ìÝëïò ôçò öùôïãñáöéêÞò ïìÜäáò f14 Êïéíüí ÖùôïãñÜöùí.

I was born in Volos in 1959. Since 1961 I live in Thessaloniki. I graduated Civil Engineering and work for the
Municipality of Thessaloniki.
With the photography I am involved as an amateur for many years, mainly while touring. 
I have studied the art of photography in the roads of the world I walked on and attending courses at the Photography Centre of Thes-
saloniki (2005-06). I am a founding member of the f -14 PHOTOGRAPHERS’ COMMUNE.

nikos

bazakas
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ãéÜííçò

ðáðáäüðïõëïò

giannis

papadopoulos

êþóôáò

ðáñáóêåõáÀäçò

kostas

paraskevaides

Üííá

ðïõãáñßäïõ

anna

pougaridou

Ç ¢ííá Ðïõãáñßäïõ ãåííÞèçêå óôç Èåóóáëïíßêç, üðïõ æåé êáé åñãÜæåôáé ùò áñ÷éôÝêôïíáò. Ç ðñþôç ôçò åðáöÞ ìå ôçí öùôïãñáößá 
Þñèå áíáðüöåõêôá, óôá öïéôçôéêÜ ôçò ÷ñüíéá, óáí ìÝóï áðïôýðùóçò ôïõ ðñáãìáôéêïý, ùò åñãáëåßï áðëÞò êáôáãñáöÞò 
áñ÷éôåêôïíéêþí óôïé÷åßùí êáé ìïñöþí.
Áó÷ïëåßôáé ìå ôçí êáëëéôå÷íéêÞ öùôïãñáößá áðü ôï 1999. Ðáñáêïëïýèçóå ìáèÞìáôá áñ÷éêÜ óôç Ó÷ïëÞ Öùôïãñáößáò ôïõ ÄÞìïõ 
Óôáõñïýðïëçò êáé êáôüðéí óôï Öùôïãñáöéêü ÊÝíôñï Èåóóáëïíßêçò.
ÓÞìåñá, ùò éäñõôéêü ìÝëïò ôïõ f14 ÊÏÉÍÏÍ ÖÙÔÏÃÑÁÖÙÍ, óõììåôÝ÷åé åíåñãÜ ùò ìÝëïò ôçò êáëëéôå÷íéêÞò åðéôñïðÞò ôïõ.

Anna Pougaridou was born in Thessaloniki, where she lives and works as an architect. Her first contact with photography came 
inevitably while still student at the university, as a means to imprint reality, as an instrument of recording architectural elements and 
forms.
With the artistic photography she has been occupied since 1999. At first she attended courses at the Photography School of the Sta-
vroupoli Municipality and then at the Photography Centre of Thessaloniki. Today, as a founding member of f -14 PHOTOGRAPHERS’ 
COMMUNE, she has an active participation at its artistic committee.

ÃåííÞèçêå óôç ÄñÜìá, ôåëåßùóå ôï ó÷ïëåßï óôç Èåóóáëïíßêç êáé óðïýäáóå ïðôéêüò óôçí Ãåñìáíßá.
Ìå ôç öùôïãñáößá ðñùôïáó÷ïëÞèçêå ôï 1980. Åßíáé ìÝëïò ôïõ öùôïãñáöéêïý êÝíôñïõ Èåóóáëïíßêçò êáé éäñõôéêü ìÝëïò ôïõ f14 
êïéíþí öùôïãñÜöùí. ¸÷åé óõììåôÜó÷åé óå äõï ïìáäéêÝò öùôïãñáöéêÝò åêèÝóåéò.

He was born in Drama, finished high school in Thessaloniki and studied optical in Germany. Since 1980, he has been occupying 
himself with photography. He is a member of the Photography Centre of Thessaloniki and a founding member of the 
f -14 PHOTOGRAPHERS’ COMMUNE. He has participated in two team exhibitions.

Ãéá ðñþôç öïñÜ ãïçôåýôçêá áðü ôï öùò óôç Èåóóáëïíßêç ôï 1972. Ç åêôõöëùôéêÞ ëÜìøç ôçò ãíþóçò ìå ïäÞãçóå óôï íá 
óðïõäÜóù âéïëïãßá êáé éáôñéêÞ êáôáëÞãïíôáò óôï íá ðñïóðáèþ íá ñßîù öùò óôá ìõóôÞñéá ôçò øõ÷Þò ìõïýìåíïò óôçí øõ÷áíÜëõóç. 
Áíáðüöåõêôá Üñ÷éóá ôá ðáé÷íßäéá ìå ôï öùò äéáóêåäÜæïíôáò ìáæß ôïõ, ìå óõíïäïéðüñïõò áñ÷éêÜ, ìÝëç ôïõ ÖÊÈ êé áñãüôåñá ìå 
Üëëïõò éäñýóáìå ôï f14 ðáó÷ßæïíôáò íá äþóïõìå ìïñöÞ óôéò áíáæçôÞóåéò ìáò äéáóêåäÜæïíôáò ìå ôï öùò. Óõììåôåß÷á  óå êÜðïéåò 
ôÝôïéåò áðüðåéñåò (êÜðïéïé ôéò áðïêáëïýí åêèÝóåéò). 

Papadopoulos Giannis
I was fascinated by the light of Thessaloniki for the first time in 1972. The burning flame of knowledge has led me to study biology 
and medicine, ending up to psychoanalysis in order to bring light into the mysteries of the soul. Inevitably I begun to play with it, at 
first with companions of the Photography Centre of Thessaloniki and later together with others we have founded the f14 PHOTOGRA-
PHERS’ COMMUNE, trying to shape our inquiries while playing with the light. I have participated in some attempts of this kind (some 
call them exhibitions).
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ãéÜííçò

÷ïëïããïýíçò

giannis

hologounis

ÃåííÞèçêå óôïí ¢ãéï Íéêüëáï ×áëêéäéêÞò êáé êáôïéêåß óôç Èåóóáëïíßêç. Åßíáé ðôõ÷éïý÷ïò ôïõ Ïéêïíïìéêïý ôìÞìáôïò ôïõ 
Áñéóôïôåëåßïõ Ðáíåðéóôçìßïõ Èåó/íßêçò.
Öùôïãñáößåò ôïõ Ý÷ïõí äçìïóéåõèåß óå äéÜöïñá Ýíôõðá êáé ðåñéïäéêÜ. ÐÞñå ìÝñïò óå ðÜñá ðïëëÝò åêèÝóåéò öùôïãñáößáò ðïõ 
äéïñãÜíùóå ôï Öùôïãñáöéêü ÊÝíôñï Èåóóáëïíßêçò ôüóï óôï åóùôåñéêü üóï êáé óôï åîùôåñéêü. 
Éäñõôéêü ìÝëïò ôïõ «f -14  ÊÏÉÍÏÍ ÖÙÔÏÃÑÁÖÙÍ» .
 
He was born in Agios Nikolaos, Chalchidiki and he lives in Thessaloniki. He graduated from the School of Economics,
AristotleUniversity of Thessaloniki. His photographs have been published in various magazines. He participated in many exhibitions 
organized by the Photography Centre of Thessaloniki in Greece and abroad. He is a founding member of the f-14 PHOTOGRAPHERS’ 
COMMUNE. 

óôÝëéïò

öéëßððïõ

stelios

philippou

ÃåííÞèçêå óôç Èåóóáëïíßêç, ôïí Áýãïõóôï ôïõ 1968.
Óðïýäáóå ÃñáöéóôéêÞ êáé ÄéáöÞìéóç ðñéí 17 ÷ñüíéá óå ó÷ïëÞ ôçò Èåóóáëïíßêçò êáé áðïöïßôçóå ìå Üñéóôá êáé Ýðáéíï. 
Åßíáé  éäñõôéêü ìÝëïò ôçò öùôïãñáöéêÞò ïìÜäáò f -14  KOINON ÖÙÔÏÃÑÁÖÙÍ (www.f14.gr), ìÝëïò ôçò on-line öùôïèÞêçò 
www.alamy.com ôïõ Ëïíäßíïõ êáé ôçò öùôïèÞêçò www.fotolia.com ôçò ÍÝáò Õüñêçò, éäñõôéêü ìÝëïò ôçò åëëçíéêÞò on-line 
öùôïèÞêçò www.imagemaker.gr êáé ôçò åôáéñßáò www.bluewhite.gr, êáé Ý÷åé ëÜâåé ìÝñïò êáé óçìáíôéêÝò äéáêñßóåéò óå åêèÝóåéò 
êáé äéáãùíéóìïýò óôçí ÅëëÜäá êáé óôï åîùôåñéêü.

He was born in Thessaloniki in August 1968. He studied graphic design and advertisement 17 years ago in Thessaloniki and gradu-
ated with full marks and a commendation. 
He is a founding member of f -14 PHOTOGRAPHERS’ COMMUNE (www.f14.gr), member of the on-line London phototheque www.
alamy.com nd the New York phototheque www.fotolia.com, founding member of the on-line Greek phototheque www.imagemaker.
gr and of a private company’s phototheque wwwbluewhite.gr. He has participated with commendations in exhibitions in Greece 
and abroad.
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Ïphrys mammosa, ïñ÷éäÝá  (óåë. 16)
Asphodelus fistulosus, áóöüäåëïò (óåë. 17)
Dactlorhiza sambucina, ïñ÷éäÝá  (óåë. 18)
Fritillaria pontica, ñéíïðÝôáëï  (óåë. 19)
Dactlorhiza sambucina, ïñ÷éäÝá  (óåë. 20)
Nymphaea alba, íïýöáñï  (óåë. 25)
Papaver rhoeas, ðáðáñïýíá (óåë. 27)
Nymphaea alba êáé Nymphoides peltata, íïýöáñá  (óåë. 28)
Semperivivum marmoreum, áåßæùïí, ðåôñü÷ïñôï  (óåë. 29)
Mycophyta, ìýêçôåò  (óåë. 35)
Lichenophyta, ëåé÷Þíåò  (óåë. 36)
Lichenophyta, ëåé÷Þíåò  (óåë. 37)
Bryophyta êáé Lichenophyta, âñýá êáé ëåé÷Þíåò  (óåë. 38)
Lichenophyta, ëåé÷Þíåò  (óåë. 39)
Senecio squalidus, ìáñôéÜêïò  (óåë. 40)
Senecio squalidus, ìáñôéÜêïò  (óåë. 41)
Saxifraga graeca, ñçîßðåôñï  (óåë. 42)
Cerastium sp.  (óåë. 43)
Senecio squalidus, ìáñôéÜêïò  (óåë. 44)
Arisarum vulgare, áñßóáñïí, ëõ÷íáñÜêé  (óåë. 45)
Arabis glabra, áñáâßò  (óåë. 46)
Alkanna tinctoria, âáöüñéæá  (óåë. 47)
Scabiosa hymettia, áóôåñïêÝöáëïò  (óåë. 48)
Euphorbia cyparissias, ãáëáôóßäá  (óåë. 49)
Nymphaea alba, íïýöáñï  (óåë. 52)
Aubrieta erubescens, in vitro, ùâñéåôßá  (óåë. 55)
Dianthus spp., in vitro, åßäç áãñéïãáñýöáëëïõ  (óåë. 57)
Scutellaria orientalis subsp. pinnatifida, óêáößäéï (óåë. 60) 
Crassulaceae, ðá÷ýöõôá  (óåë. 61)
Crassulaceae, ðá÷ýöõôá  (óåë. 62)
Iris reichenbachii, ßñéäá  (óåë. 63)
Origanum dictamnus, äßêôáìïò  (óåë. 64)
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