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“Eva dpapa mou yiveTal mpaypatikeTnTa

0 BaAkavikdg Botavikdog Knmog Kpouaoiwv (BBKK) 1dn cupmAnpivel mévie xpovia dnuioupyknig
Aettoupyiag oupgBaAAovTaC arnoPactoTika oTnv Mpoatacia e QUTIKAC ToKINdTTag ¢ EANGdag kat twv
Bahkaviwv. Ze autd ta xpovia, o BBKK €xel avamtigel MOMESG ouvepyaoieg Kal pia oTpatnylkn mou
OUVADEL e TIG TIPOOTIABELEG KL TOUS 0TAXOUS TG dIEBVOUS KOWVETNTAG YIa TNV ATIOTEAEOUATIKY avdaxeon
TOU puBpoU anwAelag MG PloToKINGTTAG o€ Taykoapo emninedo €wg to 2010. H atpamyuwr| Tou BBKK
arapticetal ard €& a&oveg dPAONG-TIOAITIKEG:
(i) Eotiaon amokAelgtikd ata autdyxBova gutd mg EANAdag kat twv Baikaviwv (>50% twv eutwv

OANG ™G Eupwdrmg: Rdn oUAAEXONKE ard 1o QUOLKS TIEPIBAAAOV KATAAANAO TIOAAATIAQCLACTIKG

UAIKO Kat 2.500 Kwdikoi mpéapaang dlatmpouvial ge PnTpikeS puteieg, >1.200 €idn Kat

UToEdN QUTWY),
{ii) Eatiaon kupiwg ota onpavtikotepa autdxbova euta (omdvia, aneloupeva, Tpwd,

TIPOOTATEUGHEVA, EVONUIKA QUTIKA £(0n: aXed6V 40% TWV INTPIKWOV QUTELWDY), KABWS KaL o€ euTd

Je TUBavVO GUPUAKEUTIKOG Kayn avBoKopIKG evilagEpoy,
{iii) EvdeAeXNQ TEKUNPiwaN GAWV TWV GUTIKWYV GUAAOYWY,
{iv) Avdrtu&n npwtokGAAwv TOAAAMAAOLAG|OU TIPWTIOTWGS YA Ta ONUavTIKOTEPA £(0N GUTWV (UEXPL

ofuepa yla 200 €idn),
{v) Zuvduaopgveg Opaaelg in situ kat ex situ dlatmpnong-rpoataciag (o€ €ktaon 15ha kat 16ha,

avtiotowa, oto BBKK, aA\d kat dpdoelg oe AAAeQ Tieploxeg g EANGDag), kat
{vi) EuaioBntoroinon d1dopwv opadwv-aTtoxwv yla m euTorokIAGTTa ™¢ EANGdAG Kat Twy

BaAkaviwv (>25.000 emuokEnteg 10 Xpovo).
O1dpaompldmTES Hag €pepav Kovid m ewtoypadkr opada f14 — Kowdv dwtoypdewv. Ta uéAn autig mg
dpacmplag ouadag, omAoUEVa e PWTOYPAPIKOUS PakoUg TeAeutaiag texvoAoyiag, dlaitepn umopovr,
ETUUOV KAl QuETPNTN Gavtaoia, mpoamdénoav va arnotunwaouv Kal va EKPpAacouy e To dIKO Toug TPOTIo
TIG TIPOOTIABELES Pag yia v avadeln, m dlatmpnan Kat my TpooTtacia Twv QUTOYEVETIKWY TOPWV. 2T0
AEUKWUA TIOU KPATATE 0Ta XEPLA 0ag auvoyileTal n mpwm Hag ouvepyaoia, pe BEPATIKO TTAO «YEVEDLG».
MNeplExel puTOYPAPiES Kal AnoTUNWoELS e B€pata Tou Krjrou ato dtldompua TEAN Xelwva - apx€g Avoleng
2007, téte ou 6An 1 puon ot Meadyelo Eumva kat avayevvaral.
270 apdv AeUkwpa xwpeaav dpa mMoAAG: oL aTeAEInTES Kal BUOKOAES WPEC EEEPEUVITIKWV ATIOOTOAWV
yla Botavikég auANoyEG ae OAn v EANGDa, 1 kaBnpepwvn gpovtida Twv GUT@Y yla Xpaevia, n mpoaomdteta
dlepelivnang Tporwy oAAamAactacpol Toug, Ta oxEd1a Kat oL KataokeuES dlapopewang tou BBKK, o korog
TOA@V avBpwnwv, mdvw ard 100 eTIOKEYEIS HEAWY TNC PWTOYPAPIKIC opddag atov KNmo, auEtpnta
BAEupata péoa amd 10 QWTOYPAPIKG QaKG, WPES TPOETOWWACIAS Kat TPOOUOVAG Yla TIC KATANANAEG
OUVONKES GUTOYPAPNONG KaL TIOLOG EEPEL TIOTA «KALK>», TIPIV TNV TEAKT| ETUAOYT| TWV GWTOYPAPLOV A0 TV
KAAALTEYVIKT| eTiTpoT) ™G opddag f14.
NwBw v avaykrn va euxaplotow ek fabEwv Ghoug 6aol ouveBarhav kat ouveyiouv va oupBallouv og
QuTn TNV TPOOTIABELd TTOU TWPA YTAVEL KAl 0€ £04G.

H urteuBuvn tou BBKK
Ap. Mahouma EAEvn
Taktikn Epeuviitpla EO.I.AT.E.
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A vision becoming true

The Balkan Botanic Garden of Kroussia (BBGK) has already a young history: five years of
activities contributing to the conservation of the plant diversity of Greece and the Balkans.
During these years, the BBGK has developed many collaborations and a strategy which meet
with the 2010 targets and efforts of the international community to halt biodiversity loss
worldwide. The BBGK has formulated and adopted five individual and complementary policies
targeted to the Greek and the Balkan flora (>50% of the European flora):

(i) The ‘Only Native Species’ policy (>2,500 accession numbers of plant propagation
material for >1,200 species and subspecies collected from the wild, maintained in ex
situ conservation),

(i) The ‘IPS: Important Plant Species’ policy (collections focused to rare, endangered,
protected, vulner able and endemic plants: ¢.40% of the mother plants, as well as to
plants with potential medicinal and/ or ornamental value),

(iii) The ‘Explicit Plant Documentation’ policy,

(iv) The ‘IPS —first— propagation’ policy (propagation protocols developed for 200 plant
species, to date),

(v) The ‘Combined in situ and ex situ conservation’ policy, (in areas of 15ha and 16ha,
respectively, in BBGK, as well as actions in other areas of Greece) and

(vi) The ‘Awareness about the native plant diversity’ policy (>25,000 visitors per year).
Our efforts have met with those of the f14 — Photographers’ Commune. The members of this
association full equipped with cameras, patience, persistence and imagination, have tried to
picture and communicate in their own way our activities regarding the conservation of the
phytogenetic resources. In this album, our first collaboration is being summarized under the
title “genesis”. The album includes selected pictures and photographs taken at the end of
winter and in the beginning of spring, at the very season that the nature in the Mediterranean
starts to awake and regenerate.
In this album many things have been included: the long hours of expeditions for botanic
collections all over Greece, the daily care of the collected plants for years, the search for their
most effective propagation, the designs and the constructions in the BBGK, the labour of
many people, over 100 visits of the photographers in the garden, innumerous views through
the photographic lens, many hours of preparation and long sit for best possible conditions
before shooting and who knows how many clicks, prior to the final selection of photographs
by the artistic committee of the f14.

| feel the need to thank all those that have contributed to this attempt which now lies at your

hands.

The Director of BBGK
Dr. Maloupa Eleni
Senior Researcher
NAGREF



MpoAeyopeva

MG Tavtpeuovtal 1 yn Kataypaglkni ¢uToypagenar Ue v EMOTINUOVIKT TEKUNPiwan;

Mg ouvdudletal n EQapuoouEVN EpEuva e TV KAANMTEXVIKT gualabnoia;

Autd ta epwmpata anagdAnoav 1o PUAAG pag, and my mpwm EXpL v teAeutaia otypn. Ot pwToypaeol Mg opddag f14 €npere va eunveuatolv eAelBepa,

yla va douv 1o Bahkavikd Botavikd Kiro Kpouoaiwy pe pia dla@opeTikn Hatd. 2& auto To uToypaiko AsUkwpa gio&evouvtal BEPatikES EVOTNTES A0 EIKOVES 0L

OTI0iEQ dnuIoupynonkav pe dlapopeTIkoUL TPOTIOUS, OTWG:

® gv()vovtag QuatKd toria Tou BBKK e EIKAOTIKEG AMEIKOVITELS TOU

(AtartoriouAog),
® QOTUTIWVOVTAC TIOPTPETA TIPOGTATEVOUEVWY KAl U QUTWV
(Mapkoytawvng),
® LIETALOPPUVOVTAG OUYKEKPLUEVA ToTtia Tou BBKK o€ IUmpeaotoviaTikoUg mivakeg akouapEAAag e apyupoturia
(MapvéAdou),
® gotiddovtag mdvw ota UAAG Kal 0Ta avanapaywylkd opyava twv QUIOV, Je MKPEG UETATOTIOELS TOU GAaKoU aTO XWPO Kal T Xpovo
(Mnaldkag),
® gUVOEOVTAG OLAPOPETIKA PUTIKA Gpyava, TOTIA KAl ETIOXES O€ EVIAIES EIKOVES QUOLKIC avayEvwnang
(MaAatoAdyog),
® QVAKAAUTITOVTAG Ta XUTA XpWuaTa Kat Ta JoTiRa Twv UKPOOKOTIKWY HUKATWY Kat AEXNV@V (LOVOKUTTapa GUKN ToU GUUBLOVOUV LIE UKNTEC),
(MaAatoAdyou),
® STITPEMOVTAC 0T0 YWC Kal TIG OKLAoELS va Ttatxvidilouv pe ta putd
(MartadorouAog),
® QroKaAuTTovtag Ta atadia EKMTuEng Twv avewiwv oe wa ta&lavlia KePAAo vVOC HAPTIAKOU TIOU TIEPIUEVEL TNV TIPOOYEIWAT) TWV EVIOUWV
(MartadorouAog),
® QVTIKATOTTPI(oVTaG MEMIETUEVA KAl ATOENPAUEVA ETUOTNHOVIKA GUTIKA delypata avagopdg (herbarium),
(Mapaokeuaiong),
® £(papuolovtag UAKA ToU PETATPEMOUY PUOLKEG EIKOVES 0E OVELPIKA ToTtia
(Mouyapidou),

® QOTUTWVOVTAS Ta GOUTA TWV EPYAOTNPIWY KAl TOUC TIAYKOUG UdPOVEPWATNG, OLAXWPLOUOU OTIEPUATWY 1] in Vitro LOTOKAAMEPYELAS WC POUTOUPIOTIKES EIKOVES
(PiAirriou), kal TENOC

® £0TIddovTag aTig dUOBIAKPITES AETITOUEPELES KAL TIC HOPPES TWV GUANWV 1) TA ATIOKPUPA avarnapaywylkd opyava twv gutwnv
(XoAoyyouvng).

Ta apykd pag epwtiparta dev Ba mapayeivouv avanavimra.
ArokaAUTttovTal Urpootd ota Pdtia oac Kat 0ag mpooKaAouv.

Ap. Nikog Kpiykag
BloAdyog-Ta&vouog dutwv



Prolegomena

How is possible for the scientific documentation to join hands with the formative photography?

How is possible for the artistic sensibility to combine with the applied research?

These concerns have been troubling our minds from the first till the last moment.

The photographers of the f14 needed freedom to get inspired, in order to be able to see the Balkan Botanic Garden of Kroussia from a different point of view.

In this photographic album thematic series of images are presented. The images of each photographer have been created differently, by:

o Merging pictures of BBGK with its natural landscapes

(Liapopoulos),

e Shooting portraits of plant species, whether rare or not
(Marcogiannis),

e Transforming certain landscapes of BBGK to impressionistic aquarelles in silver print
(Marnellou),

e Focusing to the leaves and the reproductive organs of plants with soft movements of the lens in time and space
(Bazakas),

e Combining different plant organs, landscapes and seasons in a unified image of natural regeneration
(Paleologos),

e Discovering the casting colours and the forms of tiny fungi and lichens, symbiosis of unicellular algae with fungi,
(Paleologou),

e |etting the light and the shadows play with the plants
(Papadopoulos),

e Revealing the different flowering stages in an inflorescence naturally evolved for the landing of insects
(Papadopoulos),

e |llustrating the relief of pressed and dried scientific plant specimens (herbarium),
(Paraskevaides),

e Applying materials that transform natural landscapes in dream scenes
(Pougaridou),

e Depicting the penetralia of the laboratories, the mist bench, the seed conservation, or the in vitro cultures as futuristic scenes
(Philippou),

e 7ooming to some of the inconspicuous details and shapes of the plant organs
(Hologounis).

Our initial questions will not remain unanswered.
They are revealed in front of your eyes, inviting our aesthetics.

Dr. Nikos Krigas
Biologist-Plant Taxonomist



« YEVEOIG »

To «f14—KOINON ®QTOrPA®QN» o€ auvepyaaia e to Bahkaviko Botavikd KAmo Kpouaoiwv kat emi T eukaipia Tou eoptacpou
¢ Maykooplag nuepag riepiBArlovtog mapouatdlel pia ¢utoypagikn dLadpour) aTov XWPo ToU KITou.

AraAAaypévol ano v auampn EMOTUOVIKT Kataypagn, Le mv auéplotn Borbela twv avBpwnwy tou BBKK , oL pwtoypdgol
Tou f14 avtetwmoav 1o BEPA — TV POKANON HAAAOV - TS GWTOYPAPLONGS TOU BOTAVIKOU KIjrou pe kabapd ewtoypagka
- €IKAOTIKA KpLTpla.

Mapatmpwvtag tov ateheiwto KUKAO Mg eUONg - Yévvnan, {wrj, Bdvatog - p€oa amo To GUTIKG Bacilelo, dnuloipynoe kabEvag
Hag TIQ OIKES TOU EIKAVES, TN BIKN TOU patid, mdvw o€ €va BEPa evolapePOV EIKAOTIKA Kat TIOAU eTtikalpo.

A0 v anekovion UTWV £wS MV ToTIoypagia Tou Xwpou, and myv kataypagr dpacmploTTwy Ewg £va TIEPITATO aTOV KITo,
arno 1o Bavpa e «yevEoEWS» WS TA AdUTA TWV £pPYATTNPIWV EXOUUE EIKOVES TIOU KAAUTITOUV TIG 0PATES KAl TIC A6PATES
TIUXES aug e dnuioupyiag. Ta d€vipa, Ta utd, Ta Aouhoudla, To XWua, oL HpacPIOTNTES TWV AvOPWIIWY, 1] ETILOTIHOVIKA
€peuva, 1o UpUTEPO TIEPIBANAOY, T XPWLATA, Ol LOPPES, TA OXAUATA aroTEAOUV TOUG G&oveg TIAvw OTOUS OTIloUG KIveiTal
aut N eWToYPaQLKn dOUAELQ.

0 kaBgvag agrvel m gavtacia Tou va douléYPel, ™ patid Tou va meputhavnOel, i alobroelg Tou va Tov 00nyfnoouV o€ Jia
TEAEIWS DLAPOPETIKN OTITIKY AT EKEVN ™Q ATANC KataypagrS. H avtiuetwmon tou Bacieiou autol g andiuta {wvtavou,
roAutoikihou, aAAnA€vdETOU, dNUIOUPYIKOU BIVEL TNV gUKapia va ONUIOUPYTO0UUE TIAB0G EIKOVWY, MO KATaypaplkég EWG
AANYOPIKES, amo alol6do&eg Ewg MEOIUIOTIKEG. lowg eival kat auto €va prvupda, €va Kapmavakt Kivdovou mou pag kabotd
0Aoug auvuTiEUBUVOUS Kal Hag Kaei va ridpoupe BEan Tidvw oy Xwpig euxoAoyieg TipoaTtabela d1aowaong autou Tou opeikape
Va Unv To KataotpEPoupe: Tou rieplBArovtog.

To «f14 — KOINON ®QTOIPA®QN» eival pia aoTiki un KEPOOTKOTIKI £TAIPIA LE AVTIKEIUEVO TV TIPOWONON TG KAAMTEXVIKIS

Quwtoypagiac péoa amd gepvapla, dIAAEEELS, TIAPOUOLATELS, EKBETELS KAl auvEPYAOIES e OAOUG TOUC POPEIQ TIOU OTOXEUOUV
ota idla opdpara kat gopddovtal TS Bleg aywvieg.

domg MahatoAdyog



« genesis »

The «f14 — PHOTOGRAPHERS’ COMMUNE>, in collaboration with the Balkan Botanic Garden of Kroussia, National Agriculture
Research Foundation, celebrating the Day of the Environment, present here a path of images taking place in the grounds of the
botanic garden.

Bearing no strict scientific guidelines, with the unreserved attention of the people of BBGK, the f14 photographers have dealt
with the subject — or rather the challenge — to present the botanic garden and its actions with photographic and formative arts
criteria.

By observing the endless natural circle of birth, life and death through the plant kingdom, each photographer has created his own
images and viewpoints on an interesting and up to date subject.

From plant portraits to landscapes, from conservation actions to a casual walk in the garden, from the miracle of “genesis” to
the penetralia of the laboratories, we have captured images that cover visible and invisible aspects of this creation. Trees, plants,
flowers, soil, human activities, scientific research, environment, colours, forms and shapes drive this photographic affair.

Each photographer involved, lets his own imagination to take over, his eyesight to wonder, and his senses to lead to a viewpoint
completely different from plain recording. The envisagement of the plant kingdom as an absolute living world, which is diverse,
creative, whole and interconnected, has provided us with the opportunity to create a plethora of pictures: from realistic to allegoric,
from optimistic to pessimistic. Perhaps this is also a message; an alarm that makes us co-responsible, an invitation to decide
-with no excuses or pretexts- to contribute to the attempts of saving what we were supposed to safeguard: the environment.

The f14 — PHOTOGRAPHERS’ COMMUNE is a non profitable, non governmental association targeting in the promotion of artistic

photography through seminars, lectures, workshops, presentations, and exhibitions, collaborating with all institutions and organi-
zations aiming at the same visions and sharing the same inquiries.

Fotis Paleologos
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apyupng

AAOTIOUAOC

ynoakn ektinwon 30x45

11

BoAta ota Kpouaala ‘Eow — lMpaypatikd Tomia

... Mwa BoAta, €va nAGAOUOTO XEWWVIATIKO TIPWIVO, Wlag Tapéag ato
BaAkavikd Botavikd Knmo Kpouaoiwv ato KIAKIC Kat pia €kBean (wypagkig
0T0 EVIEUKTIPLO TOU pwToypagilovtal Eexwplatd kat tunwvovtal padi. Ot 6uo
QwToypagieg o€ pia. H makéta tou {wypdgou Kat mg ¢uong ato idlo kadpo.
To €viovo owg Tou Kuplakatikou mpwivou Kat ot avTIBETELS TwV XPwudTwy
Tou Tivaka gy dla ekova:

[Tou dev poLadet e TG apyIKES
[Tou givat kATt Kawvoupylo
[Mou g&arttel m gavtaoia

2av va Bpioketal — n ap€a — p€aa ato Gvelpo. H pavraoia tou kabBevog
eleuBepwvetal kat BAETEL AAOUG KOOUOUG, OLKEIOUS 1) AVOIKELOUG...

Mwpyog Kapouurmg

A walk at Kroussia Eso-Reality Landscapes

... A walk, a winter morning with sunshine, of some friends at the Balkan
Botanic Garden of Kroussia, Kilkis as well as a painting exhibition at the foyer
are photographed separately and printed together. The two photographs joint
in one; the palette of the painter and that of the nature in the same picture,
the strong sunlight of a Sunday morning and the painting’s color contrast,
appearing in the same image:

That is not like the initial ones
That is something new
That arouses the imagination

Just like if the company is lying in the dream. Each one’s imagination is
deliberated, seeing different worlds, familiar or unfamiliar...

Giorgos Karoumbis

argyris

liapopoulos

digital print 30x45



apyupng

AAOTIOUAOC

ynoakn ektinwon 30x45
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Movordri: 2tevo dpopdkt uraibplag meploxrg mou dnuloupyeitat ang mv
guyvn dtdpaon twv avBpwrnwv. ‘Etal eivat o dvBpwriog Kat i) Latopia Tou.
Agv propel va KAToeL rjoux0g Kat va MePIUEVEL To potpaio. Maipvet ta 6pn
KL Ta povordmna Kat ndet autég va to ouvavtrioel. O€Ael v alagel mv
uoipa tou, v’ ahAd&el TIC kataaTdoels.

OéeL va Bpel v TUXN Tou, BEAEL va TV Tudoel and 1o Aawd. Aev BEAeL
va TepLEveL va yivel éppatd mge. 0 dnuioupydg eivat autég, eite To E€pel
elte OyL

0 dvBpwrog Aatpelel v TEPETEWN. MEPIKES POPES TIEPLOTATEPO Kal
and 1o dto Tou To aapkio.

Pathway: Narrow allay in the countryside created by frequent passing of
people.

This is man and its history. He cannot sit still and wait for the inevitable.
He climbs mountains and crosses pathways, going himself to meet it. He
wants to change his fate, to change the situations. He wants to find his
fortune, to grab it from the neck. He does not want to wait, to become its
prey. The creator is himself, whether he knows or not.

Man loves adventure; sometimes even more than his own skin.




argyris

liapopoulos

digital print 30x45
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apyupng

ALQTOTIOUA0G

ynoakn ektinwon 30x45
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argyris

liapopoulos

digital print 45x30
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omupog

LaPKOYLavvng

Ynolakn ektinwan 20x50
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Spyros

marcogiannis

digital print 20x50




omupog

Lapkoylavvng

Ynolakn ektinwaon 45x30
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Spyros

marcogiannis

digital print 45x30




omupog Spyros

Lapkoylavvne marcogiannis

ynoakn ektinwon 45x30 digital print 45x30



Katepiva katerina

LapVEAAOU marnellou

akouapéNha g€ apyupotuttia 24x36 aquarelle in silver print 24x36
21



Eruatp€povtac voepa ae xpovia Tou oL EMoxES dev eixav EegTioet.

Ava{twvtag Ta xagéva toug xpwuara.

Euwdlaotd mpdowva mg avogng.

Owtewvd Bepwva kitpva.

MehayXoAlka XPUGOKOKKIVA TOU GBIVOTIRPOU.

AmOAuTO AEUKO Kal YKPIla Tou Xeluwva.

Mdvw aToug aoTPAPAUPOUS TAVOUS TOU PWTOYPaPLKou XapTiou.
Kat o€ pia emoxn dixwg eMoxeg.

«Emoywv Ava-y€veaig»

Catherine

Katepiva

LapVEAAOU

akouapéNha g€ apyupotutia 16x24
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Going back in mind pictures of years with not evanesced seasons.
Seeking for their vanished colours.

Fragrant greens of spring.

Shining summer buildings.

Melancholic golden-red of autumn.

Absolute white and grey of winter.

In black and white tones of the photographic paper.

And in times with no seasons.

“Season re-genesis”

Catherine

katerina

marnellou

aquarelle in silver print 16x24
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Katepiva katerina

LapVEAAOU marnellou

akouapéNha g€ apyupotuttia 24x36 aquarelle in silver print 24x36
24



peta TOMIZEE:  / peta MOPOQZEL>

Ot pIkp€G peTa TomioELg TOU Gakou aTo XWPO Kal aTo Xpevo,

OnULouUpYoUV QUETPNTESG LETAUOPPNTELS , ATEIPES ALOBNTIKES agieg
TIG OTIO{EG AVaOUPEL KAl TAUTOXPOVA «YEVVA» T) OLELTOUTIKATNTA TOU
onuwoupyou, p€aa and v atehedmn dnuloupyatTa me ¢uang.

Mraldkag Nikog

trans LOCATIONS / trans FORMATIONS

The small trans locations of the lens in time and space create innumer-
able trans formations, numerous aesthetic values, which the acuteness
of the creator both resurrect and give birth, through the never-ending
creativeness of nature.

Bazakas Nikos

vikog

urtadakac

ynoakn ektinwon 30x45
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nikos

bazakas

digital print 30x45



vikog

urtadakag

Ynolakn ektinwaon 45x30



nikos

bazakas

digital print 45x30
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vikog

urtadakag

Ynolakn ektinwaon 45x30
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bazakas

nikos
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TTAAALOAOYOC

ouvBean oe apyupotutia 70x100
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paleologos

synthesis in silver print 70x100




pamg

TTAAALOAOYOC

ouvBean oe apyupotutia 70x100




KukAot. Emavalappavopevot KGkAot.

évvnaon, Cwr, Bdvarog.

KaBe popa kdatt pével. ‘Eva WKpo Kopudtt mou givat 1o
KEVTPO TOU EMOUEVOU.

H MNepae@dvn avepaivel va guvavtiaetl m Afuntpa.
Tnv mepLUEVOUVE.

Circles. Repeated circles.

Birth, life, death.

Every time something remains; a fraction that is the
centre of the next.

Persephone ascends to meet Ceres; all await her return.

fotis

paleologos

synthesis in silver print 70x100



fotis

paleologos

synthesis in silver print 70x100
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ouvBean oe apyupotutia 70x100




avaotacia anastasia

TTaAALoAOyou paleologou

£yxpwun extinwon 45x30 color print 45x30
35



avaotaaoia

TTaAALoAOyou

£yxpwun extinwon 45x30
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anastasia

paleologou

color print 45x30
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avaotaaoia

TTaAALoAOyou

£yxpwun extinwon 45x30
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anastasia

paleologou

color print 45x30
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oaAapavopa

ylavvng

TIAnaoomouA0g

EYXPWHN EKT

Unwon 45x30
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salamander

giannis

papadopoulos

color print 45x30
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ylavvng i
TaraoorouAoC

EYXPWHN eKTUNwon 45x30
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giannis

papadopoulos

color print 45x30
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ylavvng giannis

TanadomouAog papadopoulos

EYXPWHN eKTUNwon 45x30 color print 45x30
44



KWOTag kostas

MapacKeuaionc paraskevaides

YnoLakn ektinwaon 30x45 digital print 30x45
45



KWOoTtag

napaoKeuqiong

YnoLakn ektinwaon 30x45
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kostas

paraskevaides

digital print 30x45
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KWOoTtag

napaoKeuqiong

YnoLakn ektinwaon 30x45



kostas

paraskevaides

digital print 30x45
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geometrical arrangements

avva

rouyapioou

EYXPWHN eKTUNWON 56x37
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water-land*
* playing with water and Land Art

On one level, this work is an attempt to explore the nature. Here, nature be-
comes a huge canvas. Ephemeral installations create shapes and forms in
nature and with nature, which now only exist as photographic documents.

In geometrical arrangements, | use items from the natural environment to
specify points of interest. Triangles become geometrical limits, which na-
ture always escapes from.

In floating mirrors, the blue sky reflects the light on the dark water. Other
times, the crescent moon falls down onto the lake, meeting the water in a
quiet night.

In luminous paths, following the steps of nature, | point out its curves,
making lines of elements following tracks made by frogs or other strange
creatures inhabiting the lake. Spherical lights dot the paths, lighting the
darkness of this obscure space. You can either resemble those transpar-
ent spheres with breaths of life, containing air from deep in the lake which
bubbles up through the water onto the surface, or even yet with scattered
drops of water.

It is a world of a fairy-land, a place where the invisible becomes visible. It
is a transformation of space and time.
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annd

pougaridou

color print 25x37



avva

rouyapioou

£yXpwun extinwon 25x37

52

floating mirrors



water-land (vepo-xwpa, n Xwpa tou vepou)*
* maidovtag pe 1o vepo kat ) Land Art

2e €va eminedd mg, aum n douleld eival pia mpoomdbela
dlepeuvnong g guong. Edw, n guon yivetal €vag tepaoTtiog
KapRAg. EQNueEpeq KATAOKEUES dnuioupyolv oxnuata Kat
HOPYES HETQ Ot QuOn Kal pe mv da m euon, Tou Twpa
UTIAPYOUV LOVO WS PWTOYPAPIKES KATAYPAPES.

2T¢ geometrical arrangements (YEWUETPIKES OLEUBETHOELQ
N aAMWg pa e&epelivnon TwV HABnUatkwy), XPnotLomoLw
QVTIKElEVa armo 1o QUALKO TEPIBAANOY YIa va kKaBopiow onueia
evdlaggpovtog. Tpiywva yivovial YEWUETPIKA Opla, amd ta
oroia mdvta n eUan KatagEPVeL va dlaguyeL.

2toug floating mirrors (kaBpEPTeQ TOU TAEOUV TO GWG OTO
VEPG), 0 UAe oupavog avtavakAd Tto ewe mdvw 010 OKOTEWVO
vepO. AMNEC POPES, TO PEYYAPL OE OYIUA LLOOPEYYAPOU, TIEPTEL
07T Aipvn ouvaviovtag o vepo, ia rjouyn vuxta.

210 luminous paths (owtewd povordua mou  Adurouv
avTavakAwvtag to ewg 1o 0KOTAdl), akoAouBwvtag Ta Bripata
™S QUONG, Tovilw ™G KAUMUAES TG, gTidxvovtag akohouBieg
ard otoleia mou akoAouBouv povordtia gruaypéva amo
Batpdyxoug 1 AMa aMOkota TAAOUATA TIOU KATOIKOUV T
Apvn. Zoapikd ewta daotiCouv Ta povordua, ewtilovtag 1o
0KOTAdL auTtou Tou duaveNToU XwPou. Ba PropoUloeg akoua va
TIPOOOUOLACELS QUTEG TIC dlagaveis ogaipeg pe avdoeg (wng,
0Qaipeg Tou TEPLEYOUV agpa ard Badid ueaa ot Alpvn, agpag
TIOU QTAvel oV erm@avela tou vepou avadivovtag GuoaAideg,
(1€ aKOpN Kat e dLaoKoPTIOUEVES OTAYOVES VEPOU.

Eivat 0 kdopog ¢ mapapuBoywpag, €vag TOTOG OTou T0
adparo yivetal opatd. Eivat €vag petaoynuatiopog tou Xwpou
KalL Tou Xpovou.
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annd

pougaridou

color print 25x37



luminous paths

avva anna

rouyapioou pougaridou

€yxpwpn extimwon 25x37 color print 25x37
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£pYaomplo laboratory

0TENLOG stelios

QLA(TTITOU philippou

ynoakn ektinwon 45x30 digital print 45x30
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0TEAIOC

QLAITTITOU

UNQLaKn eKT

unwon 30x45
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stelios

philippou

digital print 30x45
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0TEAIOC

QLA(TTITOU

YnoLakn ektinwaon 30x45
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stelios

philippou

digital print 30x45



ylavvng

XO0Aoyyouvne

ynolakn ektinwon 60x40
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giannis

hologounis

digital print 60x40
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ylavvng

XO0Aoyyouvne



giannis

hologounis

digital print 60x40



ytdwne r giannis

XO0Aoyyouvne hologounis

ynouakn ektinwon 40x60 digital print 40x60
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apyupng

AATIOTOUAOC

argyris

liapopoulos

omipog

LapKoylavvne

spyros

marcogiannis

Katepiva

HapvEANOU

katerina

marnellou

levvnonke 10 1959 ato KAeldi Huabiag. Zmoddace owovopkd omv A. B. Z. Begoahovikng.

Me m owtoypagia acxoAeital guomuatkd and to 1988, dtav €ywve puéhog me dwtoypagwkng opddag Tplavdpiag. Avémntute
nouata opdon pe ekBEoelg, erupéleleq ekBEoewy, happenings. I8pUTKG péAog Tou «f-14 KOINON GQTOMPA®QON» kat tou
«dwtoypagikou Kévipou Ocaoahovikng». ‘Exel mdpet EPog o€ opadIkeS Kal atopkeg ekBEaelg oty EANADa kat To EwTEPIKO.
Zel kal epyadetal ot Oeooalovikn.

He was born in 1959 in Klidi Imathias. He studied economics at the University of Thessaloniki. He systematically started to occupy
himself with photography in 1988. At that time he became member of the Triandria Photography Club where he developed a vast
array of skills in photography, in exhibition management and organizing of happenings in the field. He is a founding member of the
“F-14 PHOTOGRAPHERS’ COMMUNE” and the “Photography Centre of Thessaloniki”. He is also a part of the committee of the F-14
PHOTOGRAPHERS’ COMMUNE. His work has been published several times by the press, books as well as television coverage. He
has taken part in many team exhibitions in Greece and abroad He works and lives in Thessaloniki.

dwtoypdgpoc, 2rupog Mapkoyldvvng. M'evvrdnke ato MeaoAdyyL. ewmndvog.
‘Exel AoUG10 QWTOYPAPIKG apxeio pe meploadtepa amnd 25.000 slides. ‘Exel mpaypatornomosl atopkéS eKBETELS Kal £pya TOU
€X0UV TIPOKPLOEL 0€ dlEBVEIG eKBETEL.

Spyros Marcogiannis, photographer. Born in Messolongi. Agronomist. With a rich photographic archive, of more than 25.000 slides.
With personal exhibitions; his work has been qualified in international exhibitions.

levvrBnke oto HpdkAelo Kpring. Ta teheutaia xpdvia (et kat epyaletal atn Oegoahovikn. Me v KAAMTEXVIKT pwToYpapia fpde
o€ enagn ya mpwm gopd ato dwtoypagikd Kévipo Beoaalovikng, 6rou kat mapakoholBnoe pabruata. Tn ¢wtoypagiks me
nopela ouveyicel onpepa pe my opdda f-14 kovov puToypdPwy.

She was born in Iraklion, Crete. The last years lives and works in Thessaloniki. She has contacted the artistic photography for the first

time at the Photographic Centre of Thessaloniki where she attended courses. Today she continues her photographic course together
with the f-14 PHOTOGRAPHERS’ COMMUNE.
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vikog

uradakac

nikos

bazakas

Pamg

TIAAQLOAGY0C

fotis

paleologos

avaotaoia

TaAaloAdyou

anastasia

paleologou

levvrBnka oto BoAo 1o 1959. And 1o 1961 {w pdviga otnv Beaoahovikn. Eiuat Mtuywouyog MoAikdg Mnxavikdg kat epydlopat
010 Arjuo Oeaoahovikng.

Me ™ owToypagia agxoloupal EpacITEXVIKA APKETA XPOVLa, KUPIWS LE TV TIEPMYNTIKY.

Tnv Téxvn MG pwtoypagiag m omoudaca aToug dPAUOUS TOU KGOHOU TIOU YV(PLOA Kal 0Ta padhuata Tou dwtoypagikou KEvipou
Beooahovikng (2005-06). 1dpuTikd pEAOS TG PWTOYPAPIKAG opddag f14 Kowvdv dwtoypdowv.

| was born in Volos in 1959. Since 1961 I live in Thessaloniki. | graduated Civil Engineering and work for the

Municipality of Thessaloniki.

With the photography | am involved as an amateur for many years, mainly while touring.

| have studied the art of photography in the roads of the world | walked on and attending courses at the Photography Centre of Thes-
saloniki (2005-06). | am a founding member of the f -14 PHOTOGRAPHERS’ COMMUNE.

levvronke omv Oeaoalovikn kat oroddace owovopia oto A.MN.0O. kat ato Paris |. Tautdypova Gpxloe va acyoAeital ge mv
owtoypagia. Méhog tou 0.K.0. yia oelpd 1wv. 1dpuTikG péNog Tou «f-14 KOINON @QTOIPAGQON» guppetéxel 0TV KAAALTEXVIKNA
Tou erutport). Mapouatdlet v douleld tou aro 1o 1990 Ue ATOMIKEG EKBETEIQ KAl OUMHETOXT 0€ OHAdIKES. AMOYELS TOU yia TV
owtoypagia €xouv p\o&evnBei ato turo kat ota M.M.E.

He was born in Thessaloniki and he studied economics at the Aristotle University of Thessaloniki and Paris I. At the same time he
started to occupy himself with the photography. Founding member of f -14 PHOTOGRAPHERS’ COMMUNE, he participated at its
artistic committee. He has been presenting his work with personal exhibitions and team exhibitions since 1990. His views have been
hosted in press and magazines.

levvrBnke 1o 1994 ot Beaaalovikn. ‘HpBe g emagr| Ue mv pwtoypagia ae oAU Hikpr) nAKia. Ekave v mpwm mg napouaciaon
10 2004. Zuppeteixe og 000 OpadIKES EKBETEIQ LABNTIKAG puToYpapiag Tou dlopyavawvel 0 Afjpog Beaaahovikng pe 1o ©.K.0. To
2006 mapouaiaoe padi pe 1o dwn MalatoAdyo 1 doukeld «AEIOAAH MAPMAPA» ato lMveupatikd KEvipo tou AfUoU ZUKEWDV.

She was born in 1994 in Thessaloniki. She systematically started to occupy herself with photography quite early, presenting her first
exhibition in 2004. She participated in two team exhibitions of student photography organized by the Municipality of Thessaloniki with
the aid of the Photography Center of Thessaloniki. In 2006 she presented with Fotis Paleologos the work “Everlasting Marbles” in the
Cultural Centre of the Municipality of Sykies.
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ylavng

anadomnoulog

giannis

papadopoulos

KWwoTag

TapaockKeuaiong

kostas

paraskevaides

awva

rouyapidou

anna

pougaridou

MNa mpwm @opd yonteUumka and 10 ¢wg o Beooalovikn 10 1972. H ekTUPAWTIKA AGUYn ™S yvwong pe 0dnynoe oTo va
0ToudAow BLoAoyia Kat laTPIKA KATAATyoVTag 0To va mpoomadw va pi&w ewe aTa puoTrpla e Yuxns Luoluevog otnv Yuyavaiuor.
Avarépeukta dpxloa ta rarxvidla pe 1o ¢ug dlaokeddlovtag padi tou, He auvodolrdpous apyikd, uEAn tou OKO ki apydtepa ye
a\oug 1opuoaye To f14 taoyifovtac va dwooupe pop@ri oTIC avadnmoel pag dlaokeddlovtag e 10 pwe. ZUPPETEXa 0€ KAMOLEQ
TETOLEC AMOTIELPEG (KATOLOL TIG ATOKAAOUV EKBETEL).

Papadopoulos Giannis
| was fascinated by the light of Thessaloniki for the first time in 1972. The burning flame of knowledge has led me to study biology
and medicine, ending up to psychoanalysis in order to bring light into the mysteries of the soul. Inevitably | begun to play with it, at
first with companions of the Photography Centre of Thessaloniki and later together with others we have founded the f14 PHOTOGRA-
PHERS’ COMMUNE, trying to shape our inquiries while playing with the light. | have participated in some attempts of this kind (some
call them exhibitions).

levvronke om Apdua, teAeinoe 1o oxoAeio ot Beoaalovikn kat oToUdace omtikdg omv Mepuavia.
Me m owtoypagia mpwtoasyoAronke 1o 1980. Eival Ao Tou pwtoypagikou kEvipou Oeaoahovikng kal 1dpuTKG péhog tou f14
KOV wTtoypdowv. ‘Exel ouppetdoxel o€ OUO OUAdIKES PWTOYPAPIKES EKBETELC.

He was born in Drama, finished high school in Thessaloniki and studied optical in Germany. Since 1980, he has been occupying
himself with photography. He is a member of the Photography Centre of Thessaloniki and a founding member of the
f-14 PHOTOGRAPHERS’ COMMUNE. He has participated in two team exhibitions.

H Avva Mouyapidou yevvnonke o Oeaaakovikn, 6rou (et kat epydletal we apxitéktovas. H mpwm e enagr e my ¢utoypagia
npbe avamogeukta, 0Ta GOUNTKA TG XPovia, oav PEOO AMOTUMWONG TOU MPEAYMATIKOU, wg €PYAAEio amiig kataypagrig
QPXITEKTOVIKWV OTOLEIWV KAl LOPPQOV.

Aoyoheitat pe v KaAAtexvikn ewtoypagia ard 1o 1999. MapakoAoubnae padrpata apyika ot Zxoh dwrtoypagiag Tou Afuou
2T1aupoUToAng kat katdmyv ato dwtoypagikd Kévipo Oeaoalovikng.

21uepq, wg Wputikd péhog tou f14 KOINON 0QTOMPADQON, aupuetéxel evepyd wg PEAOS Q KAATEXVIKAC ETITPOTMG TOU.

Anna Pougaridou was born in Thessaloniki, where she lives and works as an architect. Her first contact with photography came
inevitably while still student at the university, as a means to imprint reality, as an instrument of recording architectural elements and
forms.

With the artistic photography she has been occupied since 1999. At first she attended courses at the Photography School of the Sta-
vroupoli Municipality and then at the Photography Centre of Thessaloniki. Today, as a founding member of f -14 PHOTOGRAPHERS’
COMMUNE, she has an active participation at its artistic committee.
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0TéN0G

QIA(TtrTou

stelios

philippou

ylavng

XOAOYYOUVNG

giannis

hologounis

l'evviiBnke o Beooahovikn, Tov Alyouato tou 1968.

2nioddace Mpaglotikn kat Alagripon mplv 17 xpovia o€ oxoA] Mg Oeooahovikng kal anogoimaoe Pe ApLoTa Kat EMaivo.

Eivar 19puTikd PEROS ™G pwToypagikng ouddag f -14 KOINON ®QTOTPAGON (www.f14.gr), uéhog ™mg on-line pwtoBniKng
www.alamy.com tou Aovdivou kat ¢ ¢wtodnkng www.fotolia.com mg NEag YOpkng, WOpUTIKG HENOG ™Q EAANVIKAG on-line
QWTOBNKNS www.imagemaker.gr kat e etapiag www.bluewhite.gr, kat €xet AGBeL HEPOG KAl OMUAVTIKES DIAKPIOEIC O EKBETEIQ
Kat dlaywviopoug otnv EANAda Kat ato eEWTEPLKO.

He was born in Thessaloniki in August 1968. He studied graphic design and advertisement 17 years ago in Thessaloniki and gradu-
ated with full marks and a commendation.

He is a founding member of f -14 PHOTOGRAPHERS’ COMMUNE (www.f14.gr), member of the on-line London phototheque www.
alamy.com nd the New York phototheque www.fotolia.com, founding member of the on-line Greek phototheque www.imagemaker.
gr and of a private company’s phototheque wwwbluewhite.gr. He has participated with commendations in exhibitions in Greece
and abroad.

levvronke otov Aylo Nik6Aao XaAkiOIkAg kat katowel ot Oeooahovikn. Eival mruxioixog tou OkovopikoU TUrpatog tou
Aptatoteheiou Maveruampiou Oeo/vikng.

dwtoypagieg Tou €youv dnuoaleubel o€ dldpopa Eviuma Kat mepLodikd. Mipe pépog ae dpa MoANES KBETELS pwToypagiag rou
dlopydvwaoe 10 dwtoypapiko KEvipo Oeaaahovikng 1600 0T0 E0WTEPIKO 600 Kal 0TO EEWTEPIKO.

1dpuTikG pEog Tou «f -14 KOINON ©QTOMPAGQN> .

He was born in Agios Nikolaos, Chalchidiki and he lives in Thessaloniki. He graduated from the School of Economics,
AristotleUniversity of Thessaloniki. His photographs have been published in various magazines. He participated in many exhibitions
organized by the Photography Centre of Thessaloniki in Greece and abroad. He is a founding member of the f-14 PHOTOGRAPHERS’
COMMUNE.
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Ophrys mammosa, 0pxtoéa

Asphodelus fistulosus, aopooEA0G

Dactlorhiza sambucina, opxtdéa

Fritillaria pontica, ptvoriétaAo

Dactlorhiza sambucina, opytoéa

Nymphaea alba, voupapo

Papaver rhoeas, mariapouva

Nymphaea alba kat Nymphoides peltata, voupapa
Semperivivum marmoreum, agilwov, NeTP0X0pTo
Mycophyta, uukntes

Lichenophyta, Aetxnveg

Lichenophyta, Aetxnves

Bryophyta kat Lichenophyta, Bpua kat Aetynves
Lichenophyta, Aetxnveg

Senecio squalidus, Laptidkog

Senecio squalidus, (1apTtdkog

Saxifraga graeca, pné&inetpo

Cerastium sp.

Senecio squalidus, (1apTtdkog

Arisarum vulgare, apioapov, Auxvapdki

Arabis glabra, apapic

Alkanna tinctoria, Ba@dptla

Scabiosa hymettia, a0TEp0KEPAAOG

Euphorbia cyparissias, yaAaroioa

Nymphaea alba, voupapo

Aubrieta erubescens, in vitro, wBptetia
Dianthus spp., in vitro, £ion ayptoyapipaou
Scutellaria orientalis subsp. pinnatifida, okaioto
Crassulaceae, maxupura

Crassulaceae, nayxuguta

Iris reichenbachii, ijptoa

Origanum dictamnus, 0IKTauog
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0 katdhoyog autég tunwenke 1o Mdiwo tou 2007 o€ 1000 avrtituna
yia TIg avaykeg g mpwmg €kBeang oto BaAkavikd Botaviko Krmo
Kpouaoiwv tou dlopydvwoe 1o f14 KOINON @QTOIPA®QN Kat o
BaAkavikdg Botavikog Kimog Kpouaaiwv, EBVIKG 16pupa AypoTikig
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o{ Knowsa

EBviko ‘1dpupa Aypotikig ‘Epeuvag National Agricultural Research Foundation
Epyaotplo mpoataciag kat a&lonoinong Laboratory of Protection and Evaluation
AUTOQPUAV Kal AVBOKOUIKWY EWBWV of Native and Floricultural Species
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